







3330 WILSHIRE BLVD • 718 WEST SEVENTH 

FOR MUSIC—Shop at a Music Store 


STEINWAY PIANOS 

Steinway, official piano of Hollywood Bowl and the 
Philharmonic Orchestra, is sold exclusively at 
Penny-Owsley. Large selection of grands and spinets 
on display. 


EVERETT PIANOS 

Everett is the only spinet piano with Dyna-Tension, 
a patented structural feature which makes possible 
greater string tension and better tone. Moderately 
priced. 


HAMMOND ORGANS 

Organ music is now played in over 5000 South¬ 
land homes, and the Hammond made it possible. 
Penny-Owsley delivered most of them, and invites you 
to inspect the Hammond Organ best suited to your 
requirements. All models on display. 


HIGH FIDELITY 

A complete display of cabinet styles featuring Fisher 
and Magnavox and a separate Hi-Fi Department for 
component parts await your visit. You are sure to find 
what you want. 


TELEVISION 

Magnavox has many superior features and a variety 
of styles. You can inspect all in the Penny-Owsley 
Television Department. A well-informed staff will 
gladly assist you in your selection. 


BUY Ql\ BUDGET TERMS. 


3330 WILSHIRE DU 7-7201 
718 W SEVENTH TR 3686 




















YOUR CADILLAC DEALER 


For The Finest Days Of Tour Life ! 


The happiest and best-ordered lives still have 
their highlighted days and occasions which 
etch themselves in memory. 

And if travel by motor car is a part of the 
past, how wonderful it is to recall a Cadillac! 

A wedding, a grand ball or a state reception 
—there is nothing like a Cadillac car for the 
occasion itself — and for wonderful memories. 

Cadillac cars have been star performers 
in memorable social activities for more than 
fifty years. In fact, if you could view a con¬ 
tinuous motion picture of the social scene 


for that great half century, its basic con¬ 
necting link would be the appearance and 
re-appearance of Cadillac cars. 

Today, the association of Cadillac with the 
'"grand days of life” is all hut automatic. And 
never before has a Cadillac added so much to 
these proud occasions. In beauty, in per¬ 
formance and in luxury — it is, more than 
ever, the "car of cars.” 

We suggest that you pay a visit to our 
showroom soon — so you may see how the 
Cadillac tradition is being upheld. 




















IN THE CAST 



NATIONAL 

Sconce 

^GAZINES 


415 West Fifth Street 
Los Angeles 13 
Michigan 8211 




Free Parking Across the Street 

in Pershing S q uare Garage 8011 *ag 


State Mutual's savings plans have been a hit for 66 years... 
enjoying the confidence of a large and discriminating audience. 

Much of the credit for State Mutual's outstanding performance 
is due to “the cast''—the friendly men and women who 

serve you, and to these experienced directors: 


H. R. ERKES 
PAUL FUSSELL 


Interest now 3 U. 


year 


ROBERT A. KELLER 
J. C. McEWAN 


HENRY T. MUDD 
STUART O’MELVENY 


J. B. SPEED 
F. S. WADE 


President of the Association 
Attorney , Partner in the firm of 
O’Melveny & Myers 
Attorney at Law 
Senior Vice President and 
Secretary of the Association 
Mining Engineer 
Director , Title Insurance 
and Trust Company 
Real Estate Investments 
Chairman of the Board, 

Southern California Gas Company 
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LOST AND FOUND 
A "lost and found " de¬ 
partment is maintained in 
the Hollywood Bowl Gift 
Shop in Palm Circle. All 
articles found in the Bowl 
will be kept in the Executive 
Office in Pepper Tree Lane 
for 30 days. 


Southern California Symphony Ass'n 
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THURSDAY CONCERT. 

Thursday Concert Comments . . 


★ 
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FIRST AID 

A First Aid Station with 
a professional nurse in at¬ 
tendance is maintained by 
the Hollywood Bowl Associ¬ 
ation for your safety. In case 
of illness or injury, please 
report to an usher who will 
escort you to the First Aid 
Station. 
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This is the West’s most powerful premium. 

It gives any car a margin of 
extra power never before possible. 

Try Royal 76 in your car. 
Any way you gauge gasoline performance, 
this is The Finest. 
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UNION OIL COMPANY OF CALIFORNIA 
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Vice-President 

GEORGE J. O'BRIEN 
Vice-President 


OFFICERS 

IRVING M. WALKER 
Chairman of the Board 

GWYNN WILSON 
Vice-President 

DANIEL C. BONBRIGHT 
Secretary 


C. E. TOBERMAN 
President Emeritus 

REESE H. TAYLOR 
Vice-President 
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Treasurer 


EXECUTIVE COMMITTEE 


DANIEL C. BONBRIGHT 
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JOHN ANSON FORD 
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sponsoring the 


LOS ANGELES PHILHARMONIC ORCHESTRA 
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MAKES IT HOME 


It is well known that television reception at Parklabrea Towers 
is excellent. You may not realize, however, that these spacious 
apartments also offer ample room for your high-fidelity cabinets 
or grand piano. Many music-minded Parklabrea tenants 
enjoy both, as illustrated in this typical apartment. 

Come and see the display of apartments 
with suggested furnishings for decorating 
ideas. You will appreciate the A 

landscaped surroundings, glorious views, Jmm 
convenient central location, and the 
fact that gas, heat, water, refrigerator, 
and stove are included in the rentals. 

OWNED AND OPERATED BY THE 
METROPOLITAN LIFE INSURANCE COMPANY 
























play by PICTURE MUSIC 

Hammond Chord Organ 



SIMPLE AS ABC... and it is just that! Picture 
Music is marked A-B-C-D-E-F-G and organ key¬ 
board is correspondingly marked (with removable 
letters) to show you which keys to press. You play 
favorite tunes at once without lessons. Come to 
Barkers tomorrow for a free demonstration. 


YOU PLAY THE MELODY with one 
finger of your right hand. You needn’t 
even read notes. 


YOU PLAY THE CHORDS with one 
finger of your left hand. Touch a single 
button at a time to add rich, impressive 
chords. Other instruments take from 
three to five fingers to do this. 

NOW PERCUSSION TONES ADDED 

with a flick of your finger. You can get 
hundreds of thrilling percussion instru¬ 
ment tones like chimes, bells, marimba, 
guitar and xylophone! 

PLAY THE NEW HAMMOND SPINET 
O RGAN. The ideal instrument for home, 
neighborhood church or school! Never 
before music with such dazzling effects 
... percussion tones! 

PIANO SALON...MEZZANINE...MAIN STORE 
and all Barker Bros. Stores 


BARKER BROS. 


Seventh St., Flower & Figueroa 
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15 Piano Pieces 

Angel 35026 

Images 1 & 2, Pour le Piano, 
Eslampes 

Angel 35065 

Preludes, Book 1 

Angel 35066 

Children’s Corner, 

Suite Bergamasque 

Angel 35067 

“Nothing could either convey or clarify 
Gieseking’s unmistakable oneness with 
the musical spirit of Debussy. Here we 
hear Debussy himself.” 

John S. Conly , The Atlantic 
“He has no rivals in the realm of 
Debussy. Angel has captured with 
startling beauty the tone of the piano.” 

Paul Hume , Washington Post 

“The definitive Debussy interpreter of 
our time.” Albert Goldberg , 

Los Angeles Times 

^raAmd ‘Pco-kg ^ceced 

Klavierstiicke, Op. 76, 116 

Angel 35028 

Klavierstiicke, Op. 119, 79, 118 

Angel 35027 

“Here is that inexhaustible treasure of 
Intermezzi, Rhapsodies and Ballades, 
played by Gieseking with masterly in¬ 
sight and assurance, aided by some of 
the warmest piano reproduction on LP.” 

Klaus George Roy , 
Christian Science Monitor 


Tffcyevtt 

COMPLETE WORKS FOR 
PIANO SOLO 
DeLuxe Limited Edition 

63 Works — 11 Records 
11 12" long-playing records, each sepa¬ 
rately encased in Paris-designed jack¬ 
ets; all boxed in a royal-blue, gold- 
embossed silk moire case. Illustrated 
booklet includes introduction written 
by Walter Gieseking. 

“An album that makes phonographic 
history both in the excellence with 
which its concept has been carried out 
and as the first large-scale manifesta¬ 
tion of the 200th anniversary, in 1956, 
of Mozart’s birth. Certainly this great 
Angel album has set a standard for 
others to ftiatch in the forthcoming 
Mozart celebration.” 

Herbert Kupferberg, 
Neiv York Herald Tribune 

Angel Album 3511 K . ,, . $75.00 

“Moonlight” and “Pathetique” 

Angel 35025 

“Appassionata” and “Waldstein” 

Angel 35024 

“Gieseking, who has become a legend 
in his lifteime, plays four Beethoven 
Sonatas for Angel. For my taste, Giese¬ 
king is the world’s greatest living pian¬ 
ist, and these are definitive recorded 
performances. 

Tucker Reiser , Boston Post 



Ask for complete Angel catalog at: 



366 NORTH BEVERLY DRIVE • CRestview 1-9525 • BRadshaw 2-6996 
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PROGRAM —TUESDAY, AUGUST 23, 1955, at 8:30 P.M. 


symphonies under the stars 

LOS ANGELES PHILHARMONIC ORCHESTRA 
ERICH LEINSDORF, Guest Conductor 
WALTER GIESEKING, Pianist 


If necessary to leave before 
end of program, please do so 
during interval between numbers 

AUBER."Fra Diavolo" Overture 

SCHUMANN.Piano Concerto in A Minor, Op. 54 


I. Allegro affettuoso 

II. Intermezzo: andantino grazioso 

III. Allegro vivace 

MR. GIESEKING 


INTERMISSION 


uo\W 


s * e 



Listen 

Monday through Friday, 2:30 to 3:00 
over KFAC with our compliments. 


Accounts insured 
up to $10,000. 

Money saved by the 
10th of the month 
earns from the 1 st. 




First Federal Savings 

AND LOAN ASSOCIATION 

# ol Hollywood 

C. E. TOBERMAN, President 
6763 Hollywood Blvd. HOIlywood 3-4141 
Just East of Highland Ave. 
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When better automobiles are built Buick will build them 
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T his is an automobile for those of lively 
spirit and uncommon good sense. This 
is an automobile named by its action, 
famed for its superb ride, and a veritable 
find in the fine-car field. 

This is Roadmaster, cream of a Buick 
line which has moved into the top circle 
of America’s best sellers. It’s the master 
Buick that begins with the many advan¬ 
tages which have won all Buicks such 
huge success—and continues on to its own 
pinnacle. 

So you find that the Buick ride of all¬ 
coil-springing and torque-tube stability is 

no 


here brought to its peak. You find styling 
uniquely distinguished . . . interiors cus¬ 
tom appointed ... comfort truly supreme. 

But above all, you find performance here 
to quicken the pulse of even sports-car 
enthusiasts — from the lift and life of 
Buick’s mightiest V8—and from the most 
modern transmission yet engineered — 
Variable Pitch Dynaflow. 

May we suggest you see us this week for 
a Roadmaster demonstration — and for 
proof that a fine car can be priced with¬ 
out penalty? 
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SEE 


YOUR 


BUICK 


DEALER 






















TUESDAY AUG. 23 PROGRAM 


(Continued) 


MOUSSORGSKI-RAVEL."Pictures At An Exhibition" 

Promenade. The Gnome. Promenade. Old Castle. Promenade. 
Tuileries. Promenade. Bydlo-Polish Oxcart. Promenade. 

Ballet of Chicks in Their Shells. Samuel Goldenberg and 
Schmuyle. Limoges—the Market Place. Catacombs. Cum 
Mortuis in Lingua Mortua. The Hut On Fowls 1 Legs( Baba 
Yaga). Witches' Revelry. The Grand Gate at Kiev. 

RAVEL.Piano Group 

I. "Une Barque Sur I'Ocean" 

II. "Alborada Del Gracioso" 

III. "Ondine" 

MR. GIESEKING 


Mr. Gieseking uses: Baldwin Piano — Columbia and Angel Records 
Columbia Artists Management Inc. 

Personal Direction: Andre Mertens 
Personal Representative: Andre Puglis 

The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 

Caril Ionic Bells Installation — Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION —7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 



MAE GILBERT REESE pianist teacher 


Member: 

mSm 1 

INTERNATIONAL PIANISTS' GUILD 


AMERICAN COLLEGE OF MUSICIANS 

H2jSgg| 1- jf 

FELLOWS DEGREE 

Kir •> j 

Highest award from Calif. Music Teachers' Assoc. 

BKfgf > ■; 

ARTIST DIPLOMA 

Jl Jgj 

Highest recognition given by 


National Guild of Piano Teachers 


Miss Reese has just returned from 6 weeks as adjudica¬ 
tor in Chicago for the National Guild of Piano Teachers. 


857 SOUTH RIMPAU BLVD. WEbster 4-4272 
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Have You Heard 

THE NEW PRUDENTIAL 
FAMILY HOUR? 


Prudential presents the new Pruden¬ 
tial Family Hour for your enjoyment 
every Sunday night from 6 to 7 o’clock 
over radio station KFAC, Prudential 
Square, Los Angeles. AM-1330 kc. — 
FM-92.3 me. The world’s greatest 
music is brought to you on highest 
fidelity master tapes by arrangement 
with Bing Crosby Enterprises, Inc. 

For your advance program 
listings, please write to — 

The Prudential 

INSURANCE COMPANY OF AMERICA 

PRUDENTIAL SQUARE • LOS ANGELES 36 I 






















































Concert Co mm ,nh 


TUESDAY, AUGUST 23, 1955 by Robert turner 

Overture to "Fra Diavolo" Daniel Francois Esprit Auber (1782-1871) 


One of the few operas of Auber 
which are still remembered today, 
"Fra Diavolo” (1830) was inspired 
by the career of a real bandit, Mi¬ 
chele Pezza. Pardoned in 1790 after 
being imprisoned, Pezza became a 
colonel in the Neapolitan Army and 
fought against the French. He was 
captured by the forces of Napoleon 
in 1806 and hanged. 

Even during his lifetime Pezza’s 
exploits inspired many plays and 
operas, one of the earliest and best 
known of which is Lesueur’s "La Ca- 
verne” (1793). The dramatic li¬ 
bretto of "Fra Diavolo” is by Scribe, 
who also supplied texts for Meyer¬ 
beer and other composers of the 
time. The main characters are Dia¬ 
volo (which means "devil”), who 
masquerades as the Marquis of San 
Marco, Zerlina, daughter of an inn¬ 
keeper and admired by Lorenzo, cap¬ 
tain of dragoons, and a wealthy 
English couple, Lord and Lady All¬ 
cash. Diavolo carries on a flirtation 
with the English lady, while at the 


same time robbing her and her hus¬ 
band behind their backs. Lorenzo is 
given the task of finding the robber, 
and it takes him most of the opera to 
discover that it is the suave Marquis. 
Diavolo is finally caught in Lorenzo’s 
trap. 

The overture is military in style. The in¬ 
troduction opens with a solo for the side 
drum, leading into a march theme played 
by solo violin and viola as though in the 
distance. There is a great crescendo as more 
and more instruments are added, as if the 
band were coming closer. The opening ma¬ 
terial returns and the introduction ends 
softly. After a pause the main Allegro be¬ 
gins. There is a military-sounding solo for 
the trumpet. The orchestra plays a brilliant 
theme, fortissimo. The melodic second theme, 
in A major, like some of the following ma¬ 
terial, comes from the finale to Act I. The 
themes are developed; there is a recapitula¬ 
tion and a brilliant coda (presto). 

A pupil of Cherubini, Auber was a very 
successful composer for the French stage, 
especially in the field of the opera-comique. 
He composed more than 40 operas; he was 
also director of the Paris Conservatoire for 
nearly 3 0 years before his death, and for 
many years was mditre de chapelle to Na¬ 
poleon III. 

(Continued on Page 17) 
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jgP SPECIALITES de la MAISON 

T| Quail, Pheasant, Venison, Duck a la Presse, Crab. Steamed Clams, Oysters Rocke- 
|[] feller, Stuffed Abalone, lobster Thermidor. New York, Filet Mignon, and Chateau- 

J|L briand Steaks. Rack of Lamb Bouquetiere, Squab, Long Island Duckling, Escargots 

Bordelaise (snails). Romaine Salad A La Paul. 

Cappuccino • Cocktails • Liqueur du Jour: Paul's De-Lite 

OPEN EVERY DAY OF THE YEAR 

Weekdays from 11 a.m. to 2 a.m. • Sundays and Holidays serving from 4 p.m. 

RESERVATIONS: HA 9-8336, VA 3943 
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irt our great 


at pre-season 
prices from 
$425, plus tax 


illwi/L'M. 


8928 WEST OLYMPIC at LA PEER 
(three blocks West of Robertson), BEVERLY HILLS 
CRestview 4-6945 • BRadshaw 2-7746 


Beautiful pastel 


SHEAR 
REAVER 

is the style 
sensation of 
the year! 
It’s new , 
it 9 s luxurious , 
it's “a must." 

Now available 


THE HOUSE OF COMPLETE FUR SERVICE 














TUESDAY AUG. 23 CONCERT COMMENTS . . . (Continued) 


Concerto in A Minor, Op. 54, for Piano and Orchestra 

Robert Alexander Schumann (1810-56) 


The A Minor Concerto seems to 
have occupied Schumann’s mind as 
early as 18 39, when he wrote to his 
fiancee Clara Wieck in a letter from 
Vienna: "My concerto is a comprom¬ 
ise among a symphony, a concerto and 
a huge sonata. I see I cannot write a 
concerto for the virtuosos: I must 
plan something else.” The composi¬ 
tion of the first movement seems to 
have been accomplished in the sum¬ 
mer of 1841, the first performance 
taking place at a special orchestra re¬ 
hearsal called to help Schumann in 
the revision of his First Symphony. 
Clara, now Mme. Schumann, was the 
soloist. Two years later Schumann 
attempted to publish the work as a 
concert allegro — only to discover 
that no publisher wanted it in its 
one-movement form. 

At this period the Schumanns 
lived in Leipzig. Robert was profes¬ 
sor of composition in the conserva¬ 
tory newly founded by his friend 
Mendelssohn. The signs of coming 
mental illness were already present 
in the composer’s strange taciturnity; 
it is said that his teaching in the con¬ 


servatory was of questionable value 
since he was sullenly uncommunica¬ 
tive with his students. He renounced 
the editorship of the Neue Xeit - 
schrift , a musical journal which he 
had founded years before. In 1844 
he accompanied Clara on a concert 
tour to Russia; following this he had 
a serious breakdown (his second), 
and the family moved to Dresden in 
search of quiet. 

Dresden — the home of the Schu¬ 
manns for six years — promised to 
be a pleasant abode for Robert and 
Clara and their growing family. For 
the time being, Robert was restored 
in some degree to health, though 
there were many sleepless nights 
and frenzied visions of "dark de¬ 
mons” and "melancholy bats.” De¬ 
spite all this he had a new period of 
artistic creativity, in the magnifi¬ 
cent C Major Symphony, the "Man¬ 
fred” Overture, the opera "Geno- 
veva” — and the lovely intermezzo 
and thematically rich finale which 
rounded out his piano concerto. 

The world premiere of the com- 
(Continued on Page 19) 



MILDRED STOMBS 

WARE NSKJ OLD 

VOICE — COACHING — REPERTOIRE 

Teacher of: JOAN WELDON—Lyric Soprano, TV, Radio and 
Movies. On radio’s “On a Sunday Afternoon.” JANA 
LUND—Soprano, TV, and Musical Comedy. Heard with 
“The Pied Pipers.” BETTY McNAMARA—Lyric Colora¬ 
tura, Civic Light Opera Co. COLLEEN FREENY—Coloratura 
Soprano, Recently sang leads in “MARTHA” and “FLEDER- 
MAUS.” HAROLD ENNS—Bass-Baritone, SAN FRANCISCO 
OPERA CO. JOHN CRIFFITH—Lyric Tenor, on tour in fall. 

Director of: OPERA CAREER WORKSHOP at Immaculate 
Heart College. Also director of: “OPERATIC MINIATURES” 
and “OPERA AS YOU LIKE IT.” 

WE. 4-5606 or Box 464, Encino, Calif. 
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ERICH LEINSDORF 
Conductor 


WALTER GIESEKING 






TUESDAY AUG. 23 CONCERT COMMENTS . . . (Continued) 


plete concerto took place in Dresden 
in December, 1845, with Clara again 
the soloist and Schumann’s friend, 
Ferdinand Hiller, as conductor. Now 
the concerto was launched on the 
road to fame. In 1846 Clara played 
it at the Gewandhaus in Leipzig, with 
Mendelssohn conducting; the follow¬ 
ing year Schumann himself conduc¬ 
ted the first performance in Vienna. 
In 18 56 Clara took the work to Lon¬ 
don. By 18 59 it had reached the re¬ 
pertoire of the New York Philhar¬ 
monic. 

The concerto represents a wedding of the 
classical temper, as perceived in its formal 
beauty and disciplined thematic develop¬ 
ment, with the temper of romanticism as 
indicated in the personal and often dramatic 
emotionalism of the work. Many biographers 
have felt that the romantic glow and exu¬ 
berance of the concerto were inspired by 


Schumann’s happy wedded life. 

Most of the themes throughout the work 
are derived from the familiar initial theme, 
first played by the oboe after the brief, 
impetuous introduction on the piano. In 
fact, the germinal materials are found in 
the first two and a half measures of the 
theme, in two motives shown as "A” and 
"B” in the illustration below. 


A. B. 



Other interesting and important features 
of the work are the finely wrought solo 
cadenza near the end of the first move¬ 
ment; the delicate and graceful dialogue 
between the solo instrument and the orches¬ 
tra in the second movement, and the march¬ 
like, syncopated second theme of the final 
movement, which contains an unusual mix¬ 
ture of duple and triple meters. 

(Continued on Page 54) 


IN RECORDS ... the name to remember is 

COLUMBIA® RECORDS 

this week ask to hear: 

LEOPOLD STOKOWSKI, CONDUCTOR 

Tschaikovsky: “Romeo and Juliet” ML 4273 

Preludes —played by WALTER CIESEKINC, Pianist 

Debussy ML 4537 

ERICH LEINSDORF, CONDUCTOR 

Schubert: “Unfinished Symphony” 

Mozart: “Symphony #40 in C Minor RL 3070 


POPULAR ^CLASSICAL^FOREIGN 



"If it's recorded, we have it" • Free parking next door with purchase 

426 S. BROADWAY • Ml. 1871 
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'SONIC SPINET & CONSOLE PIA* 


HAMILTON VERTICAL PIANOS 


The Baldwin Piano Company, 

3273 Wilshire Boulevard, Los Angeles 
14611 Ventura Boulevard, Sherman Oaks 


ONLY BALDWIN BUILDS A COMPLETE LINE OF QUALITY KEYBOARD INSTRUMENT* 
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PROGRAM —THURSDAY, AUGUST 25, 1 955, at 8:30 P.M. 


symphonies under the stars 

LOS ANGELES PHILHARMONIC ORCHESTRA 
ERICH LEINSDORF, Guest Conductor 
WALTER GIESEKING, Pianist 

If necessary to leave before 
end of program, please do so 
during interval between numbers 

BRAHMS-LEINSDORF.Choral Prelude No. 7, 

"Oh God Thou Holiest" 

BEETHOVEN.Concerto for Piano and Orchestra 

No. 5 in E Flat Major, "Emperor" Op. 73 

I. Allegro 

II. Adagio un poco moto 

III. Rondo: Allegro 

MR. GIESEKING 


INTERMISSION 


DEBUSSY."La Mer" (The Sea) 

Three Symphonic Sketches 

I. From Dawn to Noon at Sea 

II. Play of the Waves 

III. Dialogue of the Wind and the Sea 

DEBUSSY.Piano Group 

I. "Ballade" 

II. "Danse" 

III. "Pagodes" 

IV. "Reflets Dans I'Eau" 

V. "L'lle Joyeuse" 

MR. GIESEKING 


Mr. Gieseking uses: Baldwin Piano — Columbia and Angel Records 
Columbia Artists Management Inc. 

Personal Direction: Andre Mertens 
Personal Representative: Andre Puglis 

The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 
Sound Engineer — Alfred Leach 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Carillonic Bells Installation — Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 
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Put YOURSELF 
in this pictur 


Enjoy luncheon, cocktails, or dinner in 
Southern California’s peerless outdoor setting 

POLO PATIO and LOGGIA 


HERNANDO COURTRISHT, President 
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(Concert (Comments 


THURSDAY, AUGUST 25, 1955 by Robert turner 

Chorale Prelude No. 7, "Oh God Thou Holiest" 

Johannes Brahms (1833-97) 

(Orchestral transcription by Erich Leinsdorf) 


The chorale prelude as a musical 
form originated at the time of the 
celebrated Halle organist and com¬ 
poser Samuel Scheidt (1587-1654), 
and was continued in distinguished 
fashion a century later by J. S. Bach 
(1685-1750). It is an organ compo¬ 
sition, based on a chorale or hymn 
melody, intended for use in the Pro¬ 
testant service before the singing of 
the melody by the congregation. 

Brahms’ eleven chorale preludes, 
along with the Four Serious Songs, 
are his last works. They were printed 
posthumously and in latter days have 
been given the opus number 122. 
According to Brahms’ friend and bi¬ 
ographer Kalbeck, they were com¬ 
posed in memory of the composer’s 
dearest and most faithful friend, 
Clara Schumann. 

These final works are testament to 
Brahms’ strong religious faith, which 


played a great part in his life and in 
his preparation for death. The deep¬ 
ly devotional prelude which is played 
tonight opens with a free contra¬ 
puntal section based upon the open¬ 
ing notes of the chorale theme itself, 
but in rhythmic diminution (the half 
notes of the theme are represented 
here by eighth notes). Then the first 
phrase of the setting of the text is 
heard, in slow, sustained tones, while 
the contrapuntal web continues in 
the subordinate voices. The same 
structural principle — a free section 
based on a following phrase of the 
chorale — is used throughout the 
composition. A translation of the 
prayer which forms the text follows: 

OK God, thou holy God, thou fountain¬ 
head of blessings, without whom nothing is, 
from whom we have our being, grant that 
my body be strong and pure, and that a 
soul unstained and a conscience clear may 
dwell therein. 

(Continued on "Page 25) 
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THURSDAY CONCERT COMMENTS . . 


.. (Continued) 


Concerto No. 5 in E Flat Major ("Emperor"), Op. 73, 

for Piano and Orchestra . . Ludwig van Beethoven (1770-1827) 


Beethoven’s instrumental concer¬ 
tos — like his symphonies, string 
quartets and piano sonatas — are 
milestones in musical evolution. Mo¬ 
zart, the giant of a generation earli¬ 
er, had given new meaning to the 
"concerto style” — that particular 
form of dialogue between soloist and 
orchestra — and had established the 
three-movement form which has sur¬ 
vived to modern times. Beethoven, 
with a mechanically and acoustically 
improved piano at his disposal, 
achieved a remarkable broadening of 
the form, in which the solo instru¬ 
ment is treated in an heroic, almost 
orchestral style, and in which the 
tonal colors of solo instrument and 
orchestra are thrown into most dra¬ 
matic relief. 

The E Flat Concerto ( 1809 ) is 
vast in concept, rich in emotional 
significance. In its brilliance and 
thorough exploitation of the solo in¬ 
strument it is in the spirit of the 
classical concerto; in the huge sym¬ 
phonic development which is shared 
by orchestra and solo instrument it 
approaches the spirit of more modern 
concertos. 


At the beginning a vigorous E flat chord 
for the full orchestra is sounded. A cadenza 
in rhapsodic vein for the piano follows, after 
which an extended tutti presents the main 
materials of the first movement. The de¬ 
velopment centers largely on the first theme. 
Near the end of this monumental move¬ 
ment great repeated chords in the orchestra 
give way to a pause; there is a written-out 
cadenza (instead of provision for a cadenza 
of the performer’s invention) in which the 
orchestra finally joins, leading to a brilliant 
coda. 

The Adagio — simple, serene, devotional 
— begins with a hymn-like melody which 
is announced by the strings. A second sub¬ 
ject, in thoughtful mood, is brought in by 
the piano; later the first theme is again 
heard in exquisite variation. 

The music bridges over into the rondo 
finale without pause, the piano giving the 
first hint of the fiery chief theme. A spirit 
of jollity and vigor pervades the entire 
movement, providing passages of sweeping 
bravura against the rich and powerful or¬ 
chestral background. 

The designation "Emperor” Concerto was 
no more originated by Beethoven than was 
"Moonlight Sonata.” Yet the name has per¬ 
sisted, and perhaps with good reason, for 
in a sense this is the sovereign of all piano 
concertos. Though virtuosity and the grand 
manner were by no means unknown in the 
piano literature up to the time of the "Em¬ 
peror” Concerto, there is a quality of ma¬ 
jesty, of impelling fury in the opening pages 
of this work which has never been equalled. 
(Continued on Page 27) 
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On beautiful Palos Verdes Peninsula, Los Angeles County, on the coast between 
Redondo Beach and San Pedro. See performing porpoises, trained seals and thousands 
of deep sea fish living in natural surroundings in gigantic tanks. Opens at 10:00 a.m. 
every day. And stay a night or longer at Marineland Inn, on the cliff by the sea! 
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—SAN FRANCISCO- 

OPERA 

COMPANY 

KURT HERBERT ADLER HOWARD K. SKINNER 


Artistic Director Manager 

Sponsored by Southern California Symphony Association 


Oct. 21 through Nov. 6-SHRINE AUDITORIUM 

13 PERFORMANCES 


Fri. Oct. 21 (8 P.M.) ANDREA CHENIER 

(Giordano). Mmes. Tebaldi, Bible, Hilgenberg: 
Messrs: Tucker, Warren, Alvary. 


Sat. Oct. 22 (8 P.M.) TOSCA (Puccini) 

Mme: Kirsten; Messrs: Turrini, Weede, Ceha- 
novsky, De Paolis. 


Sun. Oct. 30 (3 P.M.) LE COQ DOR (Rim¬ 
sky-Korsakoff) Mmes: Dobbs, Roggero; Messrs: 
Alvary, Fredericks, Tozzi, Schwabacher. 
followed by 

I PACLIACCI (Leoncavallo) Mme: Alba- 
nese; Messrs: Turrini, Warren, Blankenburg, 
Assandri. 


Sun. Oct. 23 (3 P.M.) LOHENCRIN (Wag¬ 
ner) Mmes: Borkh, Rankin; Messrs: Sullivan, 
Welitsch, Edelmann, MacNeil. 


Tues. Nov. 1 (8 P.M.) MACBETH (Verdi) 

Mmes: Borkh, Roehr; Messrs: Weede, Fred¬ 
ericks, Tozzi. 


Tues. Oct. 25 (8 P.M.) LOUISE (Charpen- 
tier) Mmes: Kirsten, Turner; Messrs: Sullivan, 
Herbert, Alvary, Lachona. 


Wed. Oct. 26 (8 P.M.) AIDA (Verdi) Mmes: 
Tebaldi, Turner; Messrs: Turrini, Warren, 
Tozzi, Ligeti. 


Wed. Nov. 2 (8 P.M.) CARMEN (Bizet) 
Mmes: Rankin, Warenskjold; Messrs: Lewis, 
MacNeil, Alvary, Blankenburg. 


Fri. Nov. 4 (8 P.M.) TROILUS Cr CRESSIDA 
(Walton) Mmes: Kirsten, Bible; Messrs: 
Lewis, Kullman, Weede, Tozzi. 


Fri. Oct. 28 (8 P.M.) DER ROSENKAVALIER 
(Strauss) Mmes: Schwarzkopf, Bible, Waren¬ 
skjold; Messrs: Edelmann, Herbert, Fredericks. 


Sat. Oct. 29 (8 P.M.) FAUST (Gounod) 
Mmes: Carteri, Bible, Hilgenberg; Messrs: 
Peerce, Siepi, MacNeil. 


Sat. Nov. 5 (8 P.M.) DON GIOVANNI 

(Mozart) Mmes: Albanese, Schwarzkopf, Car¬ 
teri; Messrs: Siepi, Peerce, Alvary, Herbert, 
Ligeti. 

Sun. Nov. 6 (3 P.M.) MADAMA BUTTERFLY 
(Puccini) Mmes: Kirsten, Roggero; Messrs: 
Lewis, MacNeil, Alvary, De Paolis. 


Repertoire and Casts Subject to Change 




PRICES 





Opening 

All Other 

LOCATION 



Night 

Performances 

Orchestra 

Rows 

1 -31 center . . 

.$10.00 

$6.50 

Orchestra 

Rows 

1-31 Sides . . . 

. 5.00 

4.00 

Orchestra 

Rows 

32-40 center . . 

. 5.00 

5.00 

Orchestra 

Rows 

32-45 sides . . . 

. 2.50 

2.50 

Balcony Loges 

Rows 

1, 2, 3 . 

. 6.50 

6.50 

Balcony 

Rows 

1-10 . 

. 5.00 

5.00 

Balcony 

Rows 

11-20 . 

. 4.00 

4.00 

Balcony 

Rows 

21-28 . 

. 2.50 

2.50 

Balcony 

Rows 

29-34 . 

. 1.50 

1.50 



Tax exempt 


A SUBSCRIPTION SERIES of Five Friday and Tuesday Evening 

Performances May be Purchased at 10% Discount . 


For ticket information write or phone SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION, 
427 W. 5th, Suite 422, Los Angeles 13, Ml. 8464. 

(Enclose self-addressed stamped envelope with ticket orders) 
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THURSDAY CONCERT COMMENTS 


. . (Continued) 


La Mer" ("The Sea"): Three Symphonic Sketches 

Claude Debussy (1862-1918) 


Following the recent memorable 
exhibition of Renoir’s paintings, this 
community is perhaps more than 
usually conscious at present of that 
wonderful period in French art 
known as Impressionism, which gave 
birth to the strange dreaminess of 
Cezanne, the shimmering subtleties 
of Seurat, and the pearly softness of 
Renoir himself. 

A picture of Manet — "Sunrise: 
an Impression” — gave the move¬ 
ment its name (about 1870) and de¬ 
fined its revolt against tradition¬ 
alism and academicism. The Impres¬ 
sionists attempted to capture the 
fleeting loveliness of the external 
world, in which all objects were deli¬ 


cately shaded into one another in a 
vibrating atmosphere of shifting 
colors. With Debussy these princi¬ 
ples were supremely realized in tone. 
Just as the movement and the sight 
of water dominated many of the 
paintings, "watery” sounds played 
an important part in Debussy’s mu¬ 
sic. In "La Mer” (1903-05) this pic- 
torialism is encountered on a large 
scale, in an unrivalled tonal repre¬ 
sentation of wind and waves, sun¬ 
light and spray. 

The first performance of "La Mer” 
(October 15, 1905) brought little 
response from the Paris audience — 
probably because of the noncommit- 

(Continued on Page 58) 
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SPEAK UP! 

K Enjoy all the advantages of EF¬ 
FECTIVE VOCAL DELIVERY through 
the newest, simplest most direct 
approach to speech and reading im¬ 
provement. 

H LEARN to deal with nervous¬ 
ness . . . improve your conversa¬ 
tional ability . . . speak before a 
live audience or on radio or TV. 

■ Entire course available Sept. 15 on 
two 331/3 R.P.M. recordings. No text 
material . . . the records GIVE YOU 
EVERYTHING you need, and start you 
DOING IT immediately. 

Send $7.95 for complete album to 

b SONANT CORP.b 

6605 Hollywood Blvd. 

Hollywood 28, Calif. 

for direct mailing, postpaid, tax inc. 

■ Multiply your business, social, and 
family relationships FOR THE REST OF 
YOUR LIFE at less than the cost for 
one private lesson! 


For sensible 
™ weight control 

7feVeu/lBe6t 

DAIRY PRODUCTS 

JVruu&en REAL CHURNED 

BUTTERMILK 

Low in Calories 



JGuuken COTTAGE 
CHEESE 

Low in Calories - 
High in Protein 



HAMPSHIRE 
SOUR CREAM 

#3 Less Calories 
than Mayonnaise 


SOLD FRESH DAILY 
AT YOUR FOOD STORE 
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INTEGRITY 
TESTED BY TIME 

FOR 

THREE GENERATIONS— 
from grandfather 
to father to son— 
the finest traditions 
of the jewelers' art 
have been the pride 
of the Howes family. 



TODAY, B. D. Howes and Son 
are known for the 
impeccable craftsmanship, 
artistic skill, friendly service, 
and fair prices that have 
won the continuing patronage of 
Southern California's first families. 

THIS FALL, it is hoped that 

the opening of another Howes store 

in the new Beverly Hilton Hotel 

will bring the Howes tradition 

of high integrity to 

new friends, both here and 

from all over the world. 


DURWOOD HOWES 
President 

DURWOOD HOWES III 
Vice President 
General Manager 


D. HOWES and SON 



LOS ANGELES PASADENA SANTA BARBARA BEVERLY HILLS 

(Opening Soon) 
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PROGRAM —SATURDAY AUGUST 27, 1955 at 8:30 P.M. 


Hollywood bowl pops 

LOS ANGELES PHILHARMONIC ORCHESTRA 

JOHNNY GREEN, Guest Conductor 

LES BAXTER, Guest Conductor 

HELEN O'CONNELL, Vocalist 

JOHNNIE RAY, Vocalist 

LEO DIAMOND, Harmonica Soloist 

FOUR FRESHMEN 

JOHNNY GRANT, Master of Ceremonies 
PRODUCED BY: Johnny Grant & Hal Biller 


If necessary to leave before 
end of program, please do so 
during interval between numbers 


JUBILEE CONCERT 


(A Salute to University of Southern California's Diamond Jubilee) 


GEORGE and IRA GERSHWIN."Of Thee I Sing' 

NICOLAI.Overture to "Merry Wives of Windsor' 

MR. GREEN 


BAXTER 

BAXTER 


."Quiet Village" 

from "Le Sacre du Souvage" 

."Rio" 

"Havana" 
from "Tamboo" 

MR. BAXTER 


CROSS, TROUP."Please Remember" 

CAHN, STORDAHL, WESTON."Day By Day" 

WRIGHT, FOREST."It's a Blue World" 

ECKSTEIN."Mr. Bee's Blues" 


FOUR FRESHMEN 
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SATURDAY PROGRAM 


(Continued) 


LECUONA, LARA-DIAMOND .... "Malaguena-Granada" 

DIAMOND.Selections from "Mediterranean Suite" 

I. "Off Shore" 

II. "Dock Dance" 

DIAMOND."The Suite for Skin Divers" 

FRIML-DIAMOND."Donkey Serenade" 

RODGERS-DIAMOND."Slaughter on 10th Avenue 

MR. DIAMOND 

INTERMISSION 


mine. BELLE FORBES CUTTER 

authoritative training for singers 



Among her students, past or present, are 
many young stars of the screen, musical 
comedy, and radio, and members of the 
Chicago Opera Co., the Vienna Opera 
and Covent Gardens. 


by appointment: 

WEbster 4-4163 


800 SOUTH CITRUS AYE. 
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SATURDAY PROGRAM 


(Concluded) 


MANCINI."The Toy Tiger" 

MR. BAXTER 

PERRY."You're the Only One I Adore" 

PORTER."All of You" 

MOONEY-MAXWELL."The Whistle Song" 

SIMONS, MARKS, MENENDEZ, SCHERTZINGER 

Medley of "All of Me," "Green Eyes," "Tangerine" 
MISS O'CONNELL 

NORTH."Unchained Melody" 

ROEMHELD.."Ruby" 

TIOMKIN."High and the Mighty" 

MR. BAXTER 

PALMER, CLARE, STEPT 

"Please Don't Talk About Me When I'm Gone" 

YELLEN, DOUGHERTY, AGAR ."Glad Rag Doll" 

TURK, AHLERT."Walkin' My Baby Back Home" 

HUPFELD."As Time Goes By" 

BERLIN."If You Believe" 

WOOD."Somebody Stole My Gal" 

CURTIS."Song of the Dreamer" 

BERLIN."Alexander's Ragtime Band" 

DAVIS, SILVER."With These Hands" 

HAMBLEN."I've Got So Many Million Years" 

CHASE."Such a Night" 

RAY."The Little White Cloud That Cried" 

KOHLMAN."Cry" 

CARSON . . . "I am Going to Walk and Talk With My Lord" 

MR. RAY 

STRAUSS-GREEN."Strauss Fantasy" 

MR. GREEN 
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By JOHN ORLANDO NORTHCUTT 


Many kind hearts and willing hands 
went into the building of Hollywood 
Bowl. Eager men, women and children 
worked unselfishly and zealously shoul¬ 
der to shoulder for this God given en¬ 
terprise. 

Among the pioneers of the Bowl, 
however, three names stand out above 
all others: ARTIE MASON CARTER, 
"Master Builder and Arch Dreamer;" 
C. E. TOBERMAN, "Steadfast and Loy¬ 
al Administrator;" MRS. LEILAND 
ATHERTON IRISH, "Dynamic Leader 
and Organizer." 

It has been the privilege of this 
writer to know these outstanding per¬ 
sonalities for thirty years and to see 
at first hand the qualities that have 
made them such important factors in 
the founding and growth of Hollywood 
Bowl. They stand as symbols of the 
neighborly cooperation that started 
and continued the Bowl. 

MR. TOBERMAN 

At the outset Mr. Toberman saw 
the possibilities of the Bowl and has 
given literally tens of thousands of 
hours to the service of the Bowl. He 
obtained the first options on the Bowl 
property, was a charter member of the 



MR. C. E. TOBERMAN 


Theatre Arts Alliance (forerunner of 
the Bowl Association), was one of the 
10 public spirited men who gave 
$1,000 each toward purchase of the 
Bowl. 

He is President Emeritus. He 
helped organize and for one term was 
president of the Community Park and 
Art Association and was president of the 
Hollywood Bowl Association for 16 con¬ 
secutive years. He has had vision and 
supported every movement for the 
advancement and improvement of Hol¬ 
lywood Bowl. He is the only member 
of the Bowl Board whose service dates 
back to 1918. 

MRS. CARTER 

Mrs. Carter's tireless, energetic 
and inspired work for the Bowl cannot 
possibly be reckoned. She never has 
wavered in her enthusiasm for this 
lovely center of music and allied arts. 
From the rhoment she suggested having 
Symphony concerts in Hollywood Bowl 
the idea shaped into a crusade. She 
rallied to her support hundreds who 
were carried away by her zealous pur¬ 
pose. She conquered great odds, sur¬ 
mounted seemingly impregnable bar 
riers. Mrs. Carter the "arch dreamer" 



ARTIE MASON CARTER 
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said it could be done and it was done. 
Her championship of the finest music, 
her bubbling and infectious approach 
always carried the day. Virtually every 
night Artie Mason Carter may be seen 
at a Bowl concert surrounded by a 
bevy of admirers. She has lived to see 
her dream come true, and the child of 
her thoughts has grown into a healthy 
adult. 

MRS. IRISH 

Among the early admirers of Mrs. 
Carter and a "Worker on her team," 
Mrs. Irish admits she was held under 
the spell of Mrs. Carter's boundless 
zeal. As General Chairman of Bowl con¬ 
certs from 1926 to 1929 and again in 
1934 Mrs. Irish demonstrated her abil¬ 
ities as a dynamic leader and organizer. 
After the death of W. A. Clark, Jr., 
(founder of the Los Angeles Philhar¬ 
monic Orchestra) in 1934, Mrs. Irish 
helped organize Southern California 
Symphony ssociation to assure continu¬ 
ance of the Orchestra. She became 
Executive Vice-president of the Associ¬ 
ation and in this capacity administered 
both the winter Philharmonic seasons 
from 1936 through 1944, and the Sym¬ 
phonies under the Stars. 

This period of Bowl history stands out 
as one of the finest and a glance at the 
programs will indicate why. With rare 
felicity she presided over the weekly 
Artists Breakfasts in Pepper Tree Lane. 



MRS. LEILAND ATHERTON IRISH 


Many less sturdy individuals quailed 
at the prospect of attempting to give 
concerts during the War but not Mrs. 
Irish. She insisted they be given and 
she prevailed. The decision to have a 
Bowl season against the odds of black¬ 
outs, rationing and attendance limita¬ 
tions was almost entirely the result of 
Mrs. Irish's insistence. The decision 
proved to be a wise one. 

These three leaders: Mrs. Carter, 
Mrs. Irish and Mr. Toberman, have 
many things in common. All have been 
guided by high ideals, have a dedicated 
sense of public service and all have a 
warm sense of humor. They have al¬ 
ways taken their work seriously but not 
always themselves. They have the rare 
ability to look objectively at life and 
are quick to respond to those joyous 
elements that make life worth living. 

These random words are penned in 
friendly tribute to three Hollywood 
Bowl pioneers whose accomplishments 
are written large in the history of this 
institution. 



EDDIE & 

LUCILLE ROBERTS 


DEE & VINCE ABBOTT 

AL DONAHUE & 
r HIS ORCHESTRA 
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THE WONDROUS MYSTERY... 


HOURLY AT FOREST LAWN 

The story of "The Last Supper” Window, 
which depicts one of the three 
vital moments in the life of Jesus on earth. 

The showing of America’s 
largest religious painting, 

"The Crucifixion,” by Jan Styka. 
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Set in its own quiet garden is Ernesto Gazzeri’s al¬ 
legorical sculpture, "The Mystery of Life.” Like all our 
statuary, its first purpose is to comfort and uplift the hearts 
of those families who have become owners in Forest Lawn. 
In them it has inspired reverent reflection on life’s wondrous 
mystery, — its beginning and its ending, which is Christ. 

Forest Lawn 


GLENDALE 5, CALIFORNIA 









ion 


August 30, 1955 


MRS. ARTIE MASON CARTER 
President , Night of Tradition 

CHARLES E. TOBERMAN 
President Emeritus 

SUPERVISOR 
JOHN ANSON FORD 
Honorary Chairman , Night of Tradition 

MRS. LEI LAND ATHERTON IRISH 
Chairman, Night of Tradition 
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PROGRAM —TUESDAY, AUGUST 30, 1955, at 8:30 P.M. 

symphonies under the stars 

LOS ANGELES PHILHARMONIC ORCHESTRA 
LEOPOLD STOKOWSKI, Guest Conductor 
MARILYN HORNE, Mezzo Soprano 
MARNI NIXON, Soprano 
RICHARD ROBINSON, Tenor 
HEINZ BLANKENBURG, Baritone 
ROGER WAGNER CHORALE 
ROGER WAGNER, Director 


If necessary to leave before 
end of program, please do so 
during interval between numbers 


PROKOFIEV 
GLIER . . 


Romeo at the Tomb of Juliette" 


. . . Symphony No. 3 in B Minor, "Ilya Murometz" 

, „„ ( E P'C Symphony of Pre historic Russia) 

i. Nya Murometz and Soyatoger" 

II. "Solovei—the Brigand" 

III. "Festival in the Camp of Prince Vladimer" 

IV. "The Prowess of Ilya Murometz and His Petrification" 


INTERMISSION 


After the concert... see you 
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ion 


Thirty-four years ago the Symphonies Under the Stars 
came into being. Three years later the Hollywood Bowl 
Association, a civic non-profit organization was founded 
to direct the management of the Bowl. During the 
three intervening decades the people of Los Angeles 
County—to whom the Bowl belongs—have watched it 
grow until today it is recognized throughout the world 
as one of the great musical centers. 

It seems particularly appropriate that on this anni¬ 
versary we should pay special tribute to those citizens, 
living and dead, whose courage and vision laid the foun¬ 
dation for a future that has since been so splendidly 
realized. To these founders and early members of the 
Hollywood Bowl Association, therefore, this final con¬ 
cert of the Festival year is proudly dedicated as 
The Night of Tradition. 


^t^orothi^ C^Lun JL 

Mrs. Norman Chandler 

President, Hollywood Bowl Association 
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TUESDAY AUG. 30 PROGRAM 


(Continued) 


ORFF."Carmina Burana”, Oratorio 

for chorus, soloists, and orchestra 

I. "Primo Vere" ("In Springtime") 

II. "In Taberna" ("In the Tavern") 

III. "Cour D'Amour" ("The Court of Love") 

ROGER WAGNER CHORALE and SOLOISTS 


The audience will join in singing 
Auld Lang Syne at the close of the program 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 
The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION —7007 Hollywood Blvd. — Vi Block west of Chinese Theatre 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 



MAESTRO 

PIETRO CIMINI 

IO seasons guest conductor 
■Q at the Hollywood Bowl 

tr\ seasons conductor with 

the San Francisco Opera Co. 


RENOWNED TEACHER OF VOICE 

and coaching in all its phases 


Maestro Cimini gives his personal attention to each 
individual student, from beginning to debut. 


VOCAL STUDIO 


Highly successfully established in 
Los Angeles for over twenty years 

912 Crenshaw Blvd., WE 4-8020 
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CONDUCTS THE FOUR MAJOR CONCERTS 
FOR THE PACIFIC COAST MUSIC FESTIVAL 
IN SANTA BARBARA’S WORLD FAMOUS 
COURT HOUSE SUNKEN GARDENS 


Highlights from the Program 


Saturday, September 10 

Mozart—Serenata Notturna for strings and 
tympani, Koechel 239 
Hov ha ness—Concerto No. 5 for Strings and 

Solo Piano 

Cowell—Hymn and Fuguing Tune No. 10 for 
Solo Oboe and Strings 
William Schuman — Symphony for Strings 


Sunday, September 1 1 

Corelli — Concerto Grosso in C Minor Opus 

6 No. 3 

Vivaldi — Concerto Grosso in D Minor ("L'Estro 
Armonico") Opus 3 No. II 
Bloch — Concerto Grosso No. 2 


Saturday, September 17 
Tchaikovsky — Serenata 

7. Pezzo in Forma di Sonatina 

2. Valse 

3. Elegia 

4. Tema Russo 

Sunday, September 18 

Vaughn Williams — Serenade to Music (words 
by Shakespeare) 

Stravinsky — Mass for Chorus and double 
wind quintet 



Tickets available at H. T. Bennett Music Co., 827 State St., Santa Barbara, Woodland 3115, 
So. Calif. Music Co., 737 S. Hill St., L.A., TU-1144 
and all mutual ticket agencies in other cities. 
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TUESDAY, AUGUST 30, 1955 by Robert TURNER 

^ Romeo at the Tomb of Juliet,” from 

"Romeo and Juliet" Suite No. 2 . Serge Prokofieff (1891-1953) 


In four acts and nine tableaux, 
and lasting, like many of the classic 
Russian ballets, for a whole evening, 
"Romeo and Juliet” was first pro¬ 
duced at the Bolshoi Theater, Mos¬ 
cow, in 1935. While its music was 
hailed as successful in giving life 
to Shakespeare’s immortal characters, 
the libretto was criticized as merely 
conforming to the worst and most 
outmoded conventions of classical 
ballet. 

There are two orchestral suites 
made out of the music. Both of them 
received their first performances in 
Moscow (November and December, 
1936). The American premieres were 
conducted by Prokofieff himself— 
the first suite at a concert of the 
Chicago Symphony, January 21, 
1937, and the second at a Boston 
Symphony concert, March 2 5, 193 8. 

To some, this music has seemed 
satirical, and lacking in poignancy 


and tragedy. It is interesting that 
Prokofieff himself answered the 
charges of his detractors by declar- 
ing that the music had plenty of 
feeling, emotion and melody. He sug¬ 
gested that his audiences did not 
comprehend his melodies because 
they did not sufficiently resemble 
the type of melody to which they 
were accustomed. "In 'Romeo and 
Juliet,’ ” he said, "I have taken spe¬ 
cial pains to achieve a simplicity 
which will, I hope, reach the hearts 
of all listeners.” 

The orchestration of the movement 
played tonight includes an important 
part for saxophones, a choir of eight 
horns, and a cornet in addition to 
the usual two trumpets. 

The music, which bears the indica¬ 
tion Adagio funebre y is connected 
with the scene which caps the tragedy 
of Shakespeare’s tale. To help her 
(Continued on Page 44) 
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TUESDAY AUG. 30 CONCERT COMMENTS . . . (Continued) 


avoid an unwanted marriage to a 
man she does not love, the good Friar 
Laurence has given Juliet a potion to 
make her appear as though dead, and 
she has been placed in a tomb. Romeo, 
before he can be apprised of the plan, 
hears that Juliet is dead and rushes 


to the tomb. This twist of fate soon 
spells death for both of the lovers. 
Romeo dies by his own hand, and 
Juliet, waking and seeing the lifeless 
body of her lover, plunges a dagger 
into herself. 


Symphony No. 3 in B Minor, Op. 42 ("Ilya Murometz") 

Reinhold Moritzovich Glier (1875- ) 

(Epic Symphony of Ancient Russia) 


Glier received his musical training 
in Russia, with some of the most 
eminent teachers and musicians of 
that country: Arensky, Taneieff and 
Ippolitoff-Ivanoff. As a young man 
he continued the traditions of the 
Russian nationalistic school of com¬ 
position, but later, especially after 
a few years spent in Berlin, he adopt¬ 
ed many of the usages of Western ro¬ 
manticism and early French Impres¬ 
sionism. 

His best-known composition is 
the ballet "The Red Poppy” (1927), 
with its famous Sailors’ Dance. His 
music includes orchestra works, bal¬ 
lets, 175 piano pieces, 123 songs, two 
operas, much chamber music, and 
many pieces for violin, cello, etc. 
(The spelling of the name, "Glier,” 
is the closest equivalent to the Rus¬ 
sian spelling. The more common 
"Gliere” is French.) 

The stories which inspired the four 
movements of Glier’s epic symphony 
(1908-11) are from the bilini y bal¬ 
lads of old Russia which are part 
legend and part history, part Chris¬ 


tian and part pagan. The bogatyr 
(hero) Ilya Mourometz, who is sup¬ 
posed to have been superhuman in 
physical stature, is associated in the 
ballads with Prince Vladimir, the 
last of the Scandinavian princes of 
Kiev, who is said to have brought 
Christianity to Russia in the tenth 
century. It is considered historical 
fact that Ilya figured in the resist¬ 
ance to the early Tartar invaders of 
Russia. The legend that he was 
turned to stone is very old. 

Glier included in the score the 
stories from the bilini which furn¬ 
ished the inspiration for the four 
movements of the symphony. Fol¬ 
lowing are excerpts: 

I. Ilya Murometz and Syvatogor . 
"One day two wandering pilgrims 
appeared (gods of old were they) 
and cried to Ilya Murometz, f Arise! 
Go forth! Thou shalt a puissant 
bogatyr become.’ Ilya arose and went 
forth into the limpid land. Procuring 
a bogatyr’s steed, he set out to find 
the noble bogatyr Svyatogor. 

"The humid earth could scarcely 



Cafe de Paris 

Table d'hote Dinners now served on the Terrace 
Reminiscent of Sidewalk Cafes in Paris 
Famous Wine Cellar • Excellent New Banquet Facilities 

7038 SUNSET BLVD. • 5 P.M. to 2 A.M. • HO. 4-9812 

Music nightly by “Roman” at the piano and accordion 
Closed Tuesdays (French and English Spoken) 
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TUESDAY AUG. 30 CONCERT COMMENTS . . . (Continued) 


bear the weight of Svyatogor . . . 
Ilya approached him, saluting him 
with respect. They leaped astride 
two fleet steeds, and rode a long, 
long time over the Holy Mountains, 
diverting themselves with heroic 
games. They discovered an immense 
coffin, into which Svyatogor laid 
himself, and from whose profound 
depths he could not be raised. Before 
he died he gave much sage counsel 
to Ilya . . . The heroic force was 
transmitted to Ilya, who traveled the 
straight road to the superb capital, 
Kiev. . .” 

II. Solovei the Brigand . "In a dense 
forest seven oaks sheltered Solovei, 
the Brigand . . . Whistling like a 


nightingale, sending forth ferocious 
cries, Solovei, the Brigand, bows to 
earth thick forests, and all the men 
. . . in the forests lie dead. 

"Cherished by Solovei, the Brigand, 
three maidens live in the forest . . . 
With gold and silver and beautifully 
rounded pearls they entice the pas¬ 
sers-by. 

"Solovei, the Brigand, hears the 
powerful gait of the bogatyr. He 
whistles, this brigand, like a night¬ 
ingale, he sends forth ferocious cries. 
Ilya bends his bow and shoots an ar¬ 
row of glowing iron ... It stretches 
the brigand out on the humid earth 
. . . Ilya drags him towards the palace 
of Vladimir, the Great Sun.” 

(Continued on Page 47) 
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with a romatic new wallpaper design 
| MEXICAN STREET SCENES” 

to bring south-of-the-border charm 
to your north-of-the-border home. 
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BEVERLY HILLS 
YO 7231 
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TUESDAY AUG. 30 CONCERT COMMENTS . . . (Continued) 


III. Festival in the Camp of Prince 
Vladimir . "Vladimir is holding a 
noble feast, to which have gathered 
in numbers the princes, the boyars 
and the bogatyrs of invincible 
strength . . . Ilya commands the brig¬ 
and to send forth his nightingale call 
and his ferocious cries. Then trembles 
the roof of the palace, then fall all 
the great bogatyrs , the princes so 
proud, the famous boyars . . . Ilya 
slices off the head of the turbulent 
Solovei. Vladimir, in recompense, 
gives Ilya the place of honor at his 
table, and all the puissant bogatyrs 
acknowledge him their distinguished 
brother.” 

IV. The Protvess of Ilya Murometz 
and his Petrification. "Batygha, the 
Wicked, and his pagan [Tartar] army 
arose in Orda, the land of gold. Ilya 
Murometz advanced at the head of 
his twelve bogatyrs . For twelve days 
they battled . . . Those are not moun¬ 
tains that meet. They are, in the 
limpid land, two bogatyrs who draw 
near, Ilya and Oudalaya Polyenitsa 
. . . They exchange blows . . . Each 
seizes by the mane the mount of the 


other. They dismount and grip each 
other They struggle and strain until 
evening, and from evening until mid¬ 
night, and from midnight until dawn. 
Ilya falls on the humid earth, and 
by this contact his strength is 
doubled. He strikes the white breast 
of the warrior with a blow so for¬ 
midable that it sends him above the 
great trees of the forest. . . 

"Seven bogatyrs advance with Ilya 
Murometz in the limpid land. 'Where 
is the Heavenly Army that we, the 
bogatyrs , have annihilated?” They 
had scarcely pronounced the mad 
words when there sprang out two 
warriors, who shouted, 'Come, then, 
bogatyrs , measure your strength with 
ours.’ Suddenly the two warriors be¬ 
came four. Ilya sabered them — 
and they were eight, unhurt . . . They 
multiplied again and again . . . One 
bogatyr flees — he is changed into 
stone. Another, and he, too, is petri¬ 
fied. Ilya Murometz runs toward the 
mountains, and he, even he, is sud¬ 
denly changed into stone. 

"And since that day the bogatyrs 
disappeared from Holy Russia.” 

(Continued on Page 49) 
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Contata, "Carmina Burana/ for Orchestra, 

Chorus and Soloists.Carl Orff (1895- ) 


"Carmina Burana” (1935-36) is 
based on secular poems of the goli- 
ardsy wandering students and ecclesi¬ 
astics of the tenth to thirteenth cen¬ 
turies who left the life of the univer¬ 
sities and the monasteries for that of 
the highroad and the tavern. (The 
melodies to which these ancient rakes 
sang their lusty and often licentious 
poems have been preserved, but they 
are in a notation which has not been 
satisfactorily deciphered.) 

The term carmina is the plural of 
carmen , or student song; burana re¬ 
fers simply to the place, the monas¬ 
tery of Benediktbeuren in southern 
Bavaria, where the poems were dis¬ 
covered. 

The style of the Munich-born com¬ 
poser Carl Orff is peculiarly suited 
to the modern-day setting of these 
Low Latin and Low German poems. 
Orff is, in a sense, a primitive — and 
like all good primitives he has a pro¬ 
found feeling for color, good taste, 
and psychological impact. In his own 
way he has broken away from the 
elaborate or "exaggerated” formal 
media of expression of the romantic 
school, and attempted to reduce mu¬ 


sic to more basic components. He 
avoids all rhythmic or harmonic ela¬ 
boration, and reduces counterpoint 
to a minimum. (In "Carmina Bur¬ 
ana” the voices proceed mainly in 
unison, octaves and thirds.) His 
melodies, though varied, are simple, 
concise and folk-like. His rhythms 
are clear, strong and compelling. 

In Europe, Orff’s most successful 
work has been the opera "Die Kluge” 
(1942). Here, as in his other stage 
works, traditional operatic forms 
have been discarded in favor of 
simple folksong forms. A trilogy 
composed of "Carmina Burana” 
(1935 -36), "Carmina Catulli” 
(1943) and "Trionfi dell’ Afrodite” 
(1952) has been performed at Mi¬ 
lan’s La Scala. 

"Carmina Burana” alone was first 
performed in Frankfurt in 1937, 
since when it has been heard in prac¬ 
tically every German town. It was 
originally conceived as a "scenic can¬ 
tata” — a stage work with mimes 
and dancers. The "Carmina” are ar¬ 
ranged in three groups, with a pro- 
(Continued on Page 60) 
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ERICH LEINSDORF 

Erich Leinsdorf has been conductor of the Rochester Philharmonic 
Orchestra since 1947. This week he is making his 10th and 11th podium 
appearances at Hollywood Bowl. He is in constant demand as an operatic 
conductor, with many performances at the "Met” to his credit, as well 
as with the San Francisco Opera Company. During the coming Los Angeles 
opera season with the latter group, he will conduct William Walton’s new 
opera "Troilus and Cressida.” Although still youthful, Leinsdorf has a 
fabulous musical background. Born in Vienna in 1912, he studied piano, 
cello and composition at the State Academy of Music there. At 22 he 
became assistant to Dr. Bruno Walter, and then to Arturo Toscanini at 
the Salzburg Festival. Following later European opera and concert work, 
Leinsdorf became an assistant conductor at the "Met” in 1937, with such 
success that he soon was made a regular conductor. He has been guest 
conductor of famous orchestras the world over, including the Los Angeles 
Philharmonic and the London Philharmonic. One of his most memorable ex¬ 
periences was in the winter of 1947, when, in his native Vienna for 16 
appearances with the Vienna State Opera and Vienna Philharmonic, he con¬ 
ducted Beethoven’s "Fidelio” in the very house where it was first given in 
1805, the Theater-an-der-Wien. 

WALTER GIESEKINC 

The two appearances Walter Gieseking is making this week as piano 
soloist at Hollywood Bowl mark his debut in the amphitheatre, and also 
the first time he has performed an open-air concert in the United States. 
Gieseking flew directly to Los Angeles for this engagement. He is without 
question one of the really great contemporary artists of the world, and one 
of the foremost pianists of the generation. Gieseking made his debut in 
this country in 1926 in New York and was an immediate sensation. A quar¬ 
ter of a century later—April, 1953—his Carnegie Hall recital was sold out 
one day after the boxoffice opened. Gieseking’s repertoire is amazing. He is 
able to play at a moment’s notice, and without score, twenty-four concertos 
for orchestra, several hundred sonatas, and perhaps 1,000 shorter piano 


OUR FORTY-EICHTH YEAR 


fnsui ,ance 

-M- C. E.TOBERMAN CO. 


6763 HOLLYWOOD BOULEVARD 
HOLLYWOOD 3-4141 • HOLLYWOOD 28 


50 


HOLLYWOOD BOWL MAGAZINE 






pieces. While a student at the conservatory in Hanover, Germany in 1915, 
he played the entire 3 2 sonatas of Beethoven in a series of six concerts—an 
unprecedented feat. Since World War II, he has given recitals and concerts 
in Japan, Australia, South America, West Indies, Turkey, France, Italy, 
Germany, Singapore, Great Britain, Portugal, Belgium, Holland, Switzerland 
and the Scandinavian countries. 

JOHNNY GREEN 

This week will mark Johnny Green’s 17th appearance as a conductor at 
Hollywood Bowl. He already has conducted the Rodgers-Hammerstein con¬ 
cert, and the final "Pops” of "Festival of the Americas” Week during the 
current season, both drawing large audiences. The genial general music 
director at MGM Studios once studied economics and business administra¬ 
tion at Harvard University, but the strong attraction of music diverted 
him from a career of finance. It was the music profession’s gain (and also 
that of the public) for Johnny has written the melodies for many hit songs, 
many of them all time favorites such as "Coquette” and "Body and Soul.” 
A group of them entitled "The Johnny Green Medley” was played on 
last Saturday’s "Pops”. Although his studio duties consume much of his 
time, Green nevertheless participates actively in many civic ventures. 
He has won three Academy Award Oscars, and has held several important 
positions with the Academy. 

JOHNNIE RAY 

Johnnie Ray, brings with him, in his Hollywood Bowl debut this week, 
more nicknames than probably any other performer in Bowl history. He’s 
been tagged "The Prince of Wails,” "Mr. Emotion,” "The Atomic Ray,” 
"The Million Dollar Tear Drop,” "The Golden Tearjerker,” "Ultra-Violent 
Ray,” and "The Guy with the Rubber Face and the Squirt Gun Eyes” — just 
to mention a few. Johnny has recently fulfilled a life-long ambition with his 
starring role in Irving Berlin’s "There’s No Business Like Show Business” 
at 20th Century-Fox (the very studio that turned him down for a job back 
in 1949). That was the year when he earned a total of $5 00 in 12 months, 

(Continued on Page 52) 
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(Continued from Page 51) 

lived on coffee and muffins. But he’s now right at the top of the entertain¬ 
ment ladder. During his leaner years he wrote 154 songs while "waiting 
for a break.” Among them were "The Little White Cloud That Cried,” 
"Tell the Lady I Said Goodbye,” and "Whisky and Gin,” all of them later 
becoming big hits. The "Cry” and "The Little White Cloud That Cried” 
record has sold close to 2,500,000 copies so far. 

LES BAXTER 

Besides appearing with his Orchestra at major entertainment centers 
in New York, Los Angeles and other cities, Les Baxter has conducted or¬ 
chestras and choruses for many important TV and radio shows. These in¬ 
clude "Halls of Ivy,” Bob Hope, and Abbott and Costello. Baxter has also 
arranged for Nat "King” Cole, Margaret Whiting and others. His Capitol 
Records are best sellers, and he is high up in the field of motion picture 
scoring and conducting. The three latest movies for which he has written 
and conducted scores are "Yellow Tomahawk,” "Key Man” and "Tanga 
Tiki.” This will be the Bowl debut for Baxter and his Orchestra. 


HELEN O’CONNELL 

A lovely, blue-eyed, blonde songstress, Helen O’Connell is once again 
in the limelight of the entertainment world after retiring from her initial 
successful years in that field to become a housewife. During the war years, 
she popularized such smash hit songs as "Green Eyes,” "Tangerine” and 
"Amapola” when singing with the Jimmy Dorsey Orchestra. After "settling 
down” and becoming the mother of three lovely daughters, Helen once again 
felt the "urge” to return to show business. Her Capitol recordings are 
growing in popularity, and she has appeared on TV with Perry Como, 
Jackie Gleason, Martin and Lewis, and also on the Arthur Murray Party 
Show and Bing Crosby Show. She recently concluded a successful engage¬ 
ment at the Sahara Hotel in Las Vegas. This will be her Bowl debut. 


THE FOUR FRESHMEN 

When the Four Freshmen were booked at the Esquire Lounge in Dayton, 
Ohio they didn’t know it was one of the most important dates of their 
career. One of the patrons on opening night was a Capitol Records repre¬ 
sentative. They have now zoomed into popularity as vocal and instrumental 
recording stars for Capitol. Later they were signed for the Steve Allen TV 
Show, and their first motion picture for MGM, "Rich, Young and Pretty.” 
Ross Barbour plays drums and doubles on trumpet, while his brother Don 
plays guitar and shares vocal solos with Ken Errair, who also handles 
trumpet, bass and French horn. 
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LEOPOLD STOKOWSKI 

One of the most colorful conductors before the public, Leopold Sto¬ 
kowski has probably introduced more music by contemporary composers 
than anyone else in the history of American music. He was the first to 
conduct in this country such works as Mahler’s Eighth Symphony, Stra¬ 
vinsky’s "Le Sacre Du Printemps” (Rite of Spring), "Les Noces,” "Oedipus 
Rex” and "Renard.” He also introduced here Schoenberg’s "Verklaerte 
Nacht,” Satie’s "Piece De Meduse,” Prokofief’s "Alexander Nevsky,” and was 
the first to conduct the orchestral music of Shostakovich in the Americas. 
Mr. Stokowski’s appearance this week is in the nature of a "homecoming,” as 
he was Music Director of the Bowl in 1945 and 1946. He has also been 
guest conductor at the Bowl many times, and this will be his 37th appear¬ 
ance here. For more than a quarter century he conducted the Philadelphia 
Orchestra. In 1940 he created the All American Youth Orchestra, composed 
of the most talented young players from every State in the Union, and 
toured North and South America. At the request of former Mayor La 
Guardia in 1944, Stokowski formed the New York City Symphony. He has 
appeared in four motion pictures—Paramount’s "The Great Broadcast of 
1937”; "100 Men and a Girl” (Universal); Walt Disney’s "Fantasia”; and 
"Carnegie Hall” (Federal Films)—in all of which he conducted or played 
some of the greatest music of many famous composers. Next fall he begins 
a two-year term as Music Director of the Houston Symphony Orchestra. 
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Pictures at an Exhibition . . . Modeste Moussorgsky (1839-81) 

(Orchestration by Maurice Ravel [1875-1937]) 


Moussorgsky was born to a family 
of landowners, and following a wide¬ 
spread custom of the young men of 
his class, studied for a military career 
and became an officer in a fashion¬ 
able regiment of guards. Like num¬ 
erous other gifted Russians who be¬ 
gan their lives in music as dilettantes 
(including Tchaikovsky, Rimsky- 
Korsakoff and Cui), Moussorgsky 
came under the influence of Bala- 
kireff, the leader of the Russian na¬ 
tionalistic school of composers. 
Thanks to Balakireff’s guidance and 
encouragement, Moussorgsky at nine¬ 
teen decided to resign his commission 
and follow music. 

One of the most gifted and imagi¬ 
native of composers, Moussorgsky 
never bothered to master all the tech¬ 
niques of musical composition. The 
Russian folk arts and historical tra¬ 
ditions held great interest for him, 
and his ambition was to achieve a 
natural expression of these elements 
in his music. 

The qualities of imagination and 
individuality of expression which 
have made his works deathless pre¬ 
vented him from being generally ac¬ 
cepted by the public of his time. His 
life became a continual struggle 
against poverty and indifference. 
He sought refuge in drink and drugs, 
which finally sapped his capacity for 
sustained effort. He was able to 
finish smaller works, such as the 
wonderful songs, and the series of 
sketches for piano which are played 
tonight in their orchestral version. 
But he left his larger works in manu¬ 
script, none of them quite finished— 


the operas "The Fair at Sorotchinsk,” 
"Boris Godounoff” and "Khovant- 
china,” and the orchestral fantasy, 
"Night on Bald Mountain.” It was 
left to his friends — chiefly Rimsky- 
Korsakoff — to bring them to com¬ 
pletion. 

Moussorgsky’s "Pictures at an Ex¬ 
hibition” were inspired by the travel 
sketches, costume designs and archi¬ 
tectural drawings of his friend, the 
artist and architect Victor Hart¬ 
mann. In late February or early 
March, 1874, Moussorgsky visited a 
memorial showing of Hartmann’s 
paintings and drawings at the hall of 
the St. Petersburg Architectural As¬ 
sociation. Hartmann had died the 
previous year at the age of 39. It 
may have been the critic Stassoff, a 
mutual friend of Moussorgsky and 
Hartmann, who suggested the set of 
piano pieces to the composer. (Stas¬ 
soff had arranged the exhibition of 
the paintings.) At any rate, follow¬ 
ing his viewing of the exhibition, 
Moussorgsky plunged into the work 
of composition with zeal. Perhaps 
this was his way of overcoming his 
grief at the loss of his friend. "Hart¬ 
mann is bubbling over, just as Boris 
did,” he wrote to Stassoff. "Ideas, 
melodies come to me of their own ac¬ 
cord, like the roast pigeons in the 
story — I gorge and overeat myself. 
I can hardly manage to put it down 
on paper fast enough.” The suite 
was complete by June of that same 
year, 1874. 

During the many years that Mous- 
sorgsky’s suite lay neglected, Hart- 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION — 7007 Hollywood Blyd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 
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mann’s drawings became scattered, 
and some lost. In the late 193 0’s Al¬ 
fred Frankenstein, then of the San 
Francisco Chronicle and program an¬ 
notator for the San Francisco Sym¬ 
phony, filled in the picture through 
extensive research which was summed 
up in an article for the Musical 
Quarterly (July, 1939). This article 
was accompanied by photographs 
taken from the original paintings 
(and since reproduced elsewhere) of 
the "Ballet of the Chicks in their 
Shells,” "The Hut on Fowl’s Legs,” 
and "The Great Gate at Kiev.” It 
is generally agreed that Hartmann’s 
paintings are less interesting than the 
music which they inspired. 

The "Pictures at an Exhibition” 
was orchestrated by Ravel early in 
1923. It received its first perform¬ 
ance at a Koussevitzky concert in 
Paris in May of that year, and its 
first American performance at a 
Boston Symphony concert, also under 
Koussevitzky, the following year. 

"Promenade ,” the opening or preliminary- 
section of the suite, was described by Stas- 
soff as Moussorgsky’s depiction of himself, 
walking among the paintings, finding joy in 
some, and being plunged into sad recollec¬ 
tions by others. This section recurs between 
the movements up to the fifth. 

"The Gnome” — the gnome is a child’s 


toy, a grotesque little figure designed for a 
Christmas tree by Hartmann in wood. It 
is something like the famous Nutcracker, 
the nuts to be inserted in the gnome’s mouth. 
Its droll movements are accompanied by 
fierce shrieks. 

"Old Castle ” — A castle of the Middle 
Ages, a troubadour singing a doleful lay 
before its ancient tower. 

"Tuileries ” — The painting shows a part 
of the Tuileries Gardens filled with nurses 
and disputing children. The orchestration 
makes colorful use of high woodwinds in a 
sort of imitation of children’s voices. 

"Bydlo — Polish Oxcart ” — The word 
bydlo means "cattle” in Polish. The oxcart 
is one with huge wheels, which is seen lum¬ 
bering along, its driver singing a folk song. 

"Ballet of Chicks in their Shells” — The 
Hartmann drawing which inspired this 
piece was a design in connection with the 
staging of the ballet "Trilby” in St. Peters¬ 
burg in 1870. Some of the younger pupils 
of the theater ballet school are shown ar¬ 
rayed as chicks, others as eggs. 

"Samuel Goldenberg and Schmuyle” — A 
drawing from life of two Jews of the War¬ 
saw Ghetto, one rich, the other poor. Mous- 
sorgsky admired the picture so greatly that 
Hartmann made him a present of it. The 
first theme is grave, imperious, substantial. 
The second is lively, like someone hurrying 
along, twisting about comically as he goes; 
and at the same time there is a sad, suppli¬ 
cating melody which follows the thread of 
the rapid theme. 

" Limoges: The Market-Place” — Again 
a dispute is depicted, this time among mar¬ 
ket-women. Moussorgsky’s conception of 

(Continued on Page 56) 
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their chatter is suggested in the words he 
pencilled in the margin of the score: "Great 
news! M. de Puissangeout has just recovered 
his cow, The Fugitive. But the good gos¬ 
sips of Limoges are not totally agreed about 
this, because Mme. de Remboursac has just 
acquired a beautiful new set of teeth, 
whereas M. de Panta-Pantaleon’s nose, which 
is in the way, remains the color of a peony.” 

"Catacombs (Con mortuis in lingua mor- 
tua)” — A drawing depicting the artist him¬ 
self examining the interior of the Cata¬ 
combs in Paris by the light of a lantern. 
In the manuscript Moussorgsky wrote, "The 
creative spirit of the dead Hartmann leads 

Group of Piano Compositions 

For a time the career of Ravel 
seemed much like that of Moussorg¬ 
sky, for the young Frenchman failed 
utterly to receive public recognition. 
Luckily Ravel’s story had a happier 
ending, for he lived to see the oppo¬ 
sition to his music swept away. 

The first two piano compositions 
played tonight come from the suite 
called "Miroirs” ("Mirrors”), com¬ 
posed in 1905 when Ravel was re¬ 
ceiving the most disheartening re¬ 
buffs from older men high in aca¬ 
demic circles. In 1901, after com¬ 
posing some of the works which were 
to win him a lasting reputation, 


me toward skulls, apostrophizes them — the 
skulls are illuminated gently in the in¬ 
terior.” 

"The Hut on Fowls’ Legs (Baba-Yaga)” 
— The fantastic hut of the witch Baba- 
Yaga, in the form of a clock standing on 
fowls’ legs. In his music Moussorgsky seems 
to have added the witch as well in a scene 
of revelry. 

"The Grand Gate at Kiev” — The draw¬ 
ing showed Hartmann’s proposed gate for 
the city of Kiev, constructed in the old 
Russian style, massive and with a cupola 
shaped like a Slavonic helmet. 

.Maurice Ravel 

Ravel had competed for the coveted 
Prix de Rome, and received only a 
second prize. In 1902 and 1903 he 
competed again, and won no prize at 
all. (The winners of the competi¬ 
tions have long been forgotten.) 
When in 1905 he made one more at¬ 
tempt, he was not even passed 
through the preliminary test intended 
only for incompetent contestants! 
This caused a storm of public protest, 
with the eventual result that the di¬ 
rectorship of the Conservatoire was 
changed, but untold suffering and 
damage to Ravel’s self-confidence 
had been done. 
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There are five movements in 
"Miroirs,” all tone-paintings of a 
fanciful nature. "Une Barque sur 
l’ocean” ("A Bark on the Ocean”) is 
like a seascape in water-color, show¬ 
ing a sparkling sea, and a boat now 
gently rocking with the swell, now 
tossing midst the whitecaps. There 
are fragments of rather sad melody; 
heard in the lower register they sug¬ 
gest the wails of ships’ horns as they 
finger their way through patches of 
fog laden with the cries of gulls. 
Sometimes the melody is higher, 
sounding poignant and nostalgic. 
Glittering arpeggios and rich sonori¬ 
ties abound in this original and des¬ 
criptive essay. 

"Alborada del Gracioso” ("Aubade 
of the Jester”), also well known in 
its orchestral version, is Spanish in 
feeling. Like his compatriot Debussy, 
Ravel was able to capture in every 
detail the Spanish spirit. This "morn¬ 


ing serenade” is not only a brilliant 
tour de force from the technical point 
of view, but is also powerfully 
charged with romantic ardor, humor, 
gaiety and fire. 

"Gaspard de la Nuit” (1908) is a 
set of three eloquent and poetic pieces 
inspired by prose-poems of the Pied¬ 
montese poet Aloysius Bertrand 
(1807-41). The first of these is 
"Ondine,” based on the same legend 
which (also by way of a poem) in¬ 
spired Chopin’s A Flat Ballade. This 
legend is essentially the same as that 
of the Rhine Maidens, or the Lorelei. 
Ondines, according to Scandinavian 
and Teutonic myth, are water 
nymphs, whose crystal palaces are 
in deep pools and lakes. Flitting 
through the waters, dancing, they 
lure unwary fishermen and sailors to 
their realm in the deeps, where they 
spend their days in timeless forget¬ 
fulness. 
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tal manner in which it was played. 
But the second performance, two 
years later with Debussy conducting, 
was the scene of one of the near-riots 
which more than once in the present 
century marked the presentation of 
new music to the Paris public. 

Debussy’s friends applauded loud 
and long, but the anti-Debussyites 
were equally loud in their hisses and 
catcalls. For a quarter of an hour 
it was pandemonium. Finally order 
was restored long enough for Jacques 
Thibaud to begin the Bach Chaconne 
— and suddenly the din broke out 
again, so that the violinist was forced 
to stop playing! 

Why did this work prove so vio¬ 
lently controversial to the Paris au¬ 
dience? Probably because it was 
more complex, more vivid, more bril¬ 
liant than anything Debussy had 
created heretofore. The exquisite¬ 
ness of the sea-music of "Pelleas et 
Melisande,” the delicate, ethereal Im¬ 
pressionism of "L’Apres-midi d’un 
Faune” — these were not to be 


found in this composition. The pub¬ 
lic was puzzled and disconcerted. 
Some time later, when the initial 
shock had worn off, it was seen that 
this work indeed represented a re¬ 
generation of Debussy’s art. 

This music cannot be described in the fa¬ 
miliar terms of introductions, themes, key 
relationships, and so on. The essential key 
to its comprehension lies in an intuitive re¬ 
sponse to Debussy’s pictorialism, just as the 
composer himself responded to the appeal of 
wind and waves. The first movement (or 
"sketch”) begins with undulating passages 
suggesting the rise and fall of the sea. The 
scene is peaceful, and there is a shifting of 
colors bringing to mind the various phases 
of the sea as the day progresses. A chorale 
theme for brass, which has been called "the 
chorale of the deeps,” closes the movement. 

The second movement begins without 
pause. It presents ever-shifting rhythms and 
colors altogether evocative of the sport of 
the waves. In the final movement the sea¬ 
scape is stormy, elemental. There are great 
rushes of tone as themes from the first 
movement are brought back and carried to 
a powerful climax. Finally the waves die 
down; the composition ends with the soft 
undulations of the sea. 
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Group of Piano Compositions . 

Although Debussy’s "Ballade” was 
published in 1890, its style suggests 
that it was composed earlier — even 
before the Arabesques (1888) or 
"Reverie” (about 1890). Sometimes 
called "Ballade slave,” it has a Slavic 
character which could place it as 
early as 1881, when the fledgling 
composer, then official pianist for 
the von Meek household (Mme. von 
Meek was Tchaikovsky’s patroness) 
made a summer trip with that family 
to Moscow. 

Parts of the "Ballade” are imbued 
with an experimental spirit which is 
genuine Debussy, and there is even 
the germ of the theme of the waltz 
"La Plus que lente” (1910). But 
there are also elements which De¬ 
bussy shunned later — especially 
chromaticism and melodic repetition. 

"Danse,” another early work, re¬ 
veals Debussy not at all as the deli¬ 
cate Impressionist, but as the manly, 
dynamic, driving personality. The 
buoyant, lively first section is con¬ 
trasted by a quieter, delightfully 
translucent middle part. In this com¬ 
position it is easy to sense the ener¬ 
getic rhythm of the tarantella , in 
combination with some unexpected 
harmonic exoticisms. Since the piece 
was originally known as "Tarantelle 
styrienne,” it appears that Debussy 
pictured the Italian dance as trans¬ 
planted to Austria. 


.Claude Debussy 

Pagodas (consecrated Oriental 
temples) exist in China, Japan, India, 
Burma and Indo-China. Debussy did 
not specify which of these countries 
his piano composition "Pagodes” was 
meant to represent. But in it he 
achieved a striking representation of 
an Oriental city, by means of penta¬ 
tonic scale melodies, sonorous imita¬ 
tions of bells, and intriguing rhyth¬ 
mic counterpoint. The composition 
is the first of the set of three "Es- 
tampes” ("Engravings”) (1903). 

"L’Isle joyeuse” (1904) is one of 
Debussy’s most brilliantly and most 
orchestrally conceived piano compo¬ 
sitions. (It was transformed into 
an orchestral work in 1917 by Ber¬ 
nardino Molinari.) The inspiration is 
said to have been Watteau’s famous 
"L’Embarquement pour Cythere.” 
Certainly the composition goes far 
beyond the rather gentle gaiety and 
animation of the eighteenth century 
Frenchman’s painting; a better de¬ 
signation, as the late E. Robert 
Schmitz pointed out, would be "The 
Revelry at Cythere”! 

This bacchanalian composition is 
replete with gay rhythms, ingratiat¬ 
ing melodies (some of a folk-like na¬ 
ture, other more evocative of the 
dance), and a reigning pandemonium 
which is tempered only by the Gallic 
clarity which, chez Debussy, is ever¬ 
present. 
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logue. Following is the plan of the 
work, with the titles of the songs 
and brief synopses of their meanings: 

Prologue: Fortuna Imperatrix Mundi 
(Fortune, the Empress of the World) 
No. 1 — O Fortuna (Chorus). "O Fortune, 
changeable as the moon . . . you dissipate 
both poverty and power . . . Let us mourn 
together, for fate crushes all.” 

No. 2 — Fortune plango vulnera (Chor¬ 
us). "Once I was seated on the throne of 
Fortune . . . Let the king beware his 
fate . . .” 

I. Primo Vere (In Springtime) 

No. 3 — Veris leta facies (Small chorus). 
"Spring returns to the world, driving away 
winter’s cold. The nightingale sings, the 
young girls sing of happiness.” 

No. 4 — Omnia Sol temperat (Baritone 
solo). "The warm sun penetrates every 
thing ... In the Spring man’s heart is filled 
with love . . .” 


No. 5 — Ecce gratum (Chorus). "Wel¬ 
come the long-awaited return of Spring. 
Winter’s cold is melted away. . . He who 
loves not is miserable. Let us pretend we 
are with Venus in Paradise.” 

No. 6 — A rustic dance, for orchestra 
only. 

No. 7 — Floret silva (Chorus). "The wood 
is full of flowers and birds.” Smaller chorus: 
"Where is my lover? He rode away on horse¬ 
back. Who will love me?” 

No. 8 — Chramer , gip die vartve mir 
(Soprano solos and chorus). "Shopkeeper, 
give me color to paint my cheeks . . . Look 
at me, young man, do I not charm you?” 

No. 9 — Reie. Orchestral prelude, re¬ 
sembling a thirteenth-century folk dance. 

Sxvaz hie gat umbe (Chorus). "Here” 
are maidens in a circle; who wants to be 
without a lover all through the summer?” 
In a contrasting middle section ( Chume , 
chum geselle min) the lover sings of his 
sweetheart’s rosy lips. 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION — 7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 
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No. 10 — 'Were diu tverlt alle min 

(Chorus). "If the whole world were mine 
from the ocean to the Rhine, I would gladly 
surrender it to hold the Queen of England 
in my arms.” 

II. In Taberna (In the Tavern) 

No. 11 — Estuans interius (Baritone solo). 
"I am like a leaf blown by the wind . . . En¬ 
tangled in vice, I care for lust more than 
for my own welfare.” 

No. 12 — Olim lacus colueram (Tenor 
solo and chorus). "Once I was a beautiful 
swan on the lake, but now I am borne on 
a platter to the dinnertable. O misery!” 

No. 13 — Ego sum abbas (Baritone solo 
and chorus). "I am the Abbot of Cucany. In 
the tavern whomever I play with dice loses 
his clothes.” 

No. 14 — In taberna quando sumus (Chor¬ 
us). A turbulent drinking-song, including 
toasts to prisoners, Christians, boastful sis¬ 
ters, soldiers, sinful brethren, the penitent, 
travelers, the Pope and the King. 

III. Cour d’Amours (The Court of 
Love) 

No. 15 — Amor volat undique (Soprano 
and boys). "Amor, the god of love is every¬ 
where and is seized by desire.” Soprano: "A 
girl misses all pleasure who has no man.” 


No. 16 — Dies , nox et omnia (Baritone 
solo). "Day and night, and all the world 
are against me ... I would give my life 
for one kiss.” 

No. 17 — Stetit puella (Soprano solo). A 
song about a maid in a red tunic whose face 
was radiant and whose lips bloomed like the 
rose. 

No. 18 — Circa mea pectora (Baritone 
and chorus). The goliard lamntse the ab¬ 
sence of his sweetheart. 

No. 19 — Si puer cum puellula (Tenor, 
baritone and bass soloists). "When a boy 
is with a girl all modesty vanishes. . .” 

No. 20 — Veni, veni, venias (Double 
chorus). "Come, do not let me die, thy face, 
thy hair, thy lips, are the most beautiful of 
all.” 

No. 21 — In trutina (Soprano solo). "I 
balance between love and chastity.” 

No. 22 — Tempus est iocundum (Soprano 
and Baritone, Chorus and boys). "Oh, oh 
with love I am filled ... I am grieved if 
you refuse me.” 

No. 23 — Dulcissime (Soprano solo). "My 
sweetest, I give my all to you.” 

No. 24 — Ave formosissima (Chorus). 
"Hail to the most glorious of virgins . . . 
Blanziflor and Helena, venus generosa! }> 

No. 2 5 — O Fortuna (Chorus). Same as 
No. 1, for full orchestra and chorus. 
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Limited Engagement 
13 Performances 



SHRINE AUDITORIUM 



THE ROYAL OPERA HOUSE, COVENT GARDEN, LTD. 

DAVID L WEBSTER, General Administrator 
hi association with The Arts Council of Great Britain 

presents 

UjHAET 

under the management of S. HUROK 

Director NINETTE DE VALOIS 
Auociote Director FREDERICK ASHTON Musical Director l Conductor ROBERT IRVING 

with 

MARGOT FONTEYN 

BERYL GREY • VIOLETTA ELVIN • NADIA NERINA 
ROWENA JACKSON • SVETLANA BERIOSOVA 
MICHAEL SOMES 

JOHN FIELD • ALEXANDER GRANT • JOHN HART 
ALEXIS RASSINE • BRIAN SHAW 

Company of 150 with Symphony Orchestra 


12 BALLETS — 7 LAVISH NEW PRODUCTIONS 

MAIL ORDERS NOW 

Fri. Nov. 18 (eve.). Sat. Nov. 19 (mat.). Sat. Nov. 19 (eve.) — Sleeping Beauty (full length) 

Sun. Nov. 20 (mat. & eve.) — *Coppelia — Facade 
Tues. Nov. 22 (eve.) — Swan Lake (full length) 

Wed. Nov. 23 (eve.) — **Rinaldo and Armida — **The Lady and the Fool — **Tiresias 
Thurs. Nov. 24 (eve.), Fri. Nov. 25 (eve.) — **Scenes de Ballet — *The Firebird — 

The Lady and the Fool 

Sat. Nov. 26 (mat. & eve.) — Swan Lake (full length) 

Sun. Nov. 27 (mat.) — Rinaldo and Armida — **Mme. Chrysantheme — **Daphnis and Chloe 
Sun. Nov. 27 (eve.) — Rinaldo and Armida — Mme. Chrysantheme — Daphnis and Chloe 
*NEW PRODUCTIONS (subject to change) 

**PREMIERES MATINEES AT 2:30; EVENINGS AT 8:30 



TICKET PRICES 

Orch. Rows 1-31 center (Opening 

Night) 

EVENINGS 

$10.00 

MATINEES 

Orch. 

" 1-31 center (All other 

Eves.) 

6.00 

$5.00 

Orch. 

" 32-40 center 

4.00 

4.00 

Orch. 

“ 1-31 side 


4.00 

4.00 

Orch. 

" 32-45 side 


3.00 

3.00 

Balcony 

Loges 1-2-3 


6.00 

5.00 

Balcony 

Rows 1-10 


5.00 

5.00 

Balcony 

" 11-20 


3.00 

3.00 

Balcony 

" 21-28 


2.50 

2.50 

Balcony 

" 29-34 


1.50 

1.50 


Mail Orders with Check or Money Order to: MOSS and HAYMAN ATTRACTIONS 
Suite 707 - 427 West 5th St., Los Angeles 13, Tele. VA. 1644 
(Enclose self addressed stamped envelope with order) 
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IN THE 

23rd YEAR 


AT THE 


MAKE UP A PARTY 
AND CALL 

NO 2-1121 


& 


THEATRE 
MART 

600 No. Vermont Ave. 


EXTENSION 32 
FOR RESERVATIONS 
REFRESHMENTS INCLUDED 


& 



dining out 


with Douglas Crane 


STEFOOMA SPEAKS 

It is a restaurant reviewer’s dream to sit 
down, partake of the wonderful food put 
before him, and then have someone else write 
his column while the well-fed reporter 
curls up ’neath a palm tree and dreams of 
his favorite viands and vintages. Well, the 
dream came true for us the other night when 
we dined at THE LUAU in Beverly Hills, a 
culinary "Bali Ha-I” if there ever was one. 
We were greeted by co-hosts Al Mathes and 
Steve Crane, who pointed out the many 
celebrities around us as we sipped rare rum 
drinks and chopsticked our way through 
Peking Duck. On our way out we were 
handed one of The Luau’s imposing menus 
which, besides the exotic bill of fare, includes 
the following message from "Stefooma,” who, 
of course, is Steve Crane in kanaka disguise. 
So, let’s let Stefooma write the rest of this 
column: 



“ALOHA! 

"You have just crossed the gangplank into 
another world — into a segment of Para¬ 
dise — or such is the illusion that we of 
THE LUAU hope to create. And truly it is 
more than an illusion for there is authen¬ 
ticity in the adventure you are about to ex¬ 
perience. What befalls you now is made of 
more than dream stuff. 

"The repast that will be served you, the 
feast, is the LUAU of the South Seas recre¬ 
ated for you. The cuisine is in every respect 
PA-KE and replete with every delicate nu¬ 
ance of flavor that characterizes the superb 
cookery of The Islands. 

"Both food and drink are prepared under 
the matchless guidance of the one and only 
Doctor Fong Foo who was associated with 
Don the Beachcomber when that good man 
first opened his restaurant in Hollywood. 
Later, and again with Don, Dr. Fong Foo 
opened The Beachcomber on Waikiki 
Beach. The feast that he has planned for 
you here at the Luau will speak for itself. 

"Our drink specialties, Island Symphonies 
of rare and distinguished rums, irresistibly 
claim your fullest respect which is best 
shown by drinking slowly and reverently. 
Yes, the comestibles and potables themselves 
will fluently convey their own merits and 
meaningfulness, but the surroundings may 
warrant some explanation. 
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"When THE LUAU was in the planning 
stage we dispatched Doctor Fong himself 
to The South Seas and The Orient to gather 
much of the decor for our restaurant. The 
chairs were found in Hong Kong. The table 
tops are slabs cut from giant Monkey-Pod 
trees, Koa, Ear-Pod and Tamarind, the 
trunks of which were brought laboriously 
out of the Hawaiian hills on the backs of 
natives and milled in Papaaloa. The struc¬ 
tural bamboo in the building has been in¬ 
stalled and hand-wrapped by Philippine 
craftsmen. Of special interest is the square 
bamboo obtained by forcing the trees to grow 
through square iron collars. 

"The tiles you see are of Chinese soap¬ 
stone. The globular lanterns are actually 
glass floats from Japanese fish nets. The 
decorative rocks on the back bar are main¬ 
ly volcanic, some being not rock at all but 
wood . . . petrified wood. The large shells 
back of the bar are (or were) man-eating 
clams from the Indian Ocean. Some weighed 
650 pounds alive. Your ash tray is of the 
same species. Presumably the smaller ones 
eat smaller men. The dried and hollow 
fishes hung from the ceilings are blow fish 
and the hanging objects which look like 
bananas are — well, they’re bananas. The 
mattings on the walls and ceilings are mainly 
NEPA and NIIU, both hand-woven of co- 
coanut palm and respectively from Samoa 
and Tahiti. The Tapas (figured panels on our 
walls) are from Fugi, Tonga-Tabu, Tahiti, 
Samoa and Hawaii. These Tapas are made 
from mulberry bark and hand-blocked with 
native vegetable dyes. 

"You will readily identify the tropical 
plants by their common names: Elephant 
Ears, Lobster Claws, Violins, Birds of Para¬ 
dise and Torches, the latter being of the 
genue ginger. 

"Of great interest are the TIKIS, the large 
and delightfully unlovely carvings about 
you. A TIKI is a pagan god, an idol. While 
today a majority of our South Seas neigh¬ 
bors are of the Christian faith, respect and 
deference is still extended to the gods of the 
elders, and we have with us here at THE 
LUAU such TIKIS as the god of rain, the 
god of sun, the god of war and others. The 
especially large-mouthed TIKI is the god 
of drink, The Loud-Mouthed One. The TIKI 
with the most ample tummy is our favorite, 
perhaps, because he is the god of good food. 

"Now, the feast — The Luau — is about 
to begin. 

"Aloha! Komo Mai No Ka Ha-Ie. The 
words mean, simply: "Welcome! Come in, 
my house is yours.” 

(Signed) STEFOOMA, 

High-Talking Chief 
of The LUAU. 
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Avoid parking trouble and traffic congestion at 
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the Hollywood Bowl. Park in Hollywood and take 
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Metro's shuttle bus, operating south on Vine, west 
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on Hollywood Blvd., north on Orchid Ave. Or 
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leave your car at home and "go Metro" all the way. 
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Such Sweet 


compulsion 



in music 



• • 


99 


For more than ten years the City of Los Angeles has constructively 
demonstrated the truth of these words by Milton. 

Through the Bureau of Music of its Municipal Arts Department thou¬ 
sands of Los Angeles’ citizens have been actual participants in city spon¬ 
sored choral and other musical activities; hundreds of thousands more have 
frequently attended the Bureau of Music’s many free concerts. Its many 
national broadcasts have brought widespread attention to this city’s cul¬ 
tural awareness and civic responsibility. 

The Bureau of Music’s youth and adult choruses and community sings 
are particularly designed to provide the greatest possible range of activity 
for singers of all ages, all experience, and from all residence areas. There 
is never any charge for participation in any Bureau of Music chorus or 
community sing, yet the rewards are beyond cost in companionship, inspira¬ 
tion, endeavor and achievement. 

The next few weeks are a particularly advantageous time to join one 
of the Bureau of Music’s youth or adult choruses or community sings, for 
these groups are in the habit of re-forming in the early fall and starting 
upon their new season’s repertoire or plan of activities. 

You are cordially invited to direct your inquiries to the Bureau of 
Music, 1306 City Hall, Los Angeles 12—or to telephone Michigan 5211, 
extension 2172. We shall be pleased to suggest to you a chorus or sing 
which will most closely match your individual requirements. 

J. ARTHUR LEWIS, 

Music Coordinator 




CITY OF LOS ANGELES 

NORRIS POULSON, Mayor 


CITY COUNCIL: 

John S. Gibson Jr., President 

Don A. Allen 
Earle D. Baker 
Everett G. Burkhalter 
Ransom M. Callicott 
Ernest E. Debs 


Gordon R. Hahn 
Harold Harby 
Harold A. Henry 
John C. Holland 
Charles Navarro 


Edward R. Roybal 
L. E. Timberlake 
Robert M. Wilkinson 
Rosalind Wiener Wyman 
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Adohr Milk Farms 
Allen, 

Dr. & Mrs. Raymond B. 
Allenberg, Bert 
Aluminum 

Body Corporation 
American 

Totalisator Co., Inc. 
Anderson, 

Mr. & Mrs. Carl H. 
Anderson, 

Mr. & Mrs. Luther C. 
Anderson, 

Dr. & Mrs. Stanley C. 
Anderson, Bonnie J. 

Aubert, Mr & Mrs. L. L. 
Averett, 

Dr. & Mrs. Leonard 

Baker, Mildred G. 

Baker, 

Mr. & Mrs. Robert M.L. 
Bancroft, 

Mr. & Mrs. Lemuel 
Bank of America, 

N. T. & S. A. 

Barker Brothers 
Barnard, Ruth I., M.D. 

Bear, Mr. & Mrs. Alvin L. 
Becket, Welton 
Bekins, Mr. & Mrs. Milo W. 
Belding, Don 

Bergh, Mr. & Mrs. Arthur 
Berk, William 
Best, Sam 
Boniberger, Josef 
Beverly Hills Hotel 
Billings, Arthur W. 

Blanc, Ned 
Boyers, Mrs. Edith 
Bradley, 

General & Mrs. Omar 
Brant, Mr. & Mrs. Robert A. 
Brennan, 

Mr. & Mrs. Bernard C. 
Brigden, Mrs. T. Dwight 
Brown, Mr. & Mrs. Hal W. 
Brown, Harry Joe, Jr. 

Brown, Mrs. Willard E. 
Browne, 

Dr. & Mrs. Francis 
Browne, Jerome 
Bullocks, Inc. 

Burden, 

Mr. & Mrs. Shirley C. 
Burns, Mr. & Mrs. Fritz B. 
Burns, Mrs. Robert E. 

Burr, 

Mr. & Mrs. Clyde Russell 
Bushini, Miss Doris Dee 
Butler, Monroe 

Cahn, Mrs. Gertrude 
Caldwell, 

Mr. & Mrs. George 
California Bank 
California Institute 
of Technology 
Call, Mr. & Mrs. Asa V. 
Canaday, John E. 

Capitol Records, Inc. 
Carpenter, 

Mr. & Mrs. Earl R. 
Carrell, Tom C. 

Carroll, Mrs. J. E. 

Carter, 

Mr. & Mrs. Edward W. 
Catalina Steel Co. 

Chandler, 

Mr. & Mrs. Norman 



GARDEN BOX LISTING 
BOXHOLDERS 
1955 Season 


Citizens National 
Trust & Savings Bank 
Claremont College 
Clark, Lucy Mason 
Clarke, 

Judge & Mrs. Thurmond 
Cline, William W. 

Cobb, Mr. & Mrs. Robert 

Coburn, Charles 

Cole, Mr. & Mrs. Norman V. 

Collins, 

Mr. & Mrs. Victor Ford 
Collins, Mr. & Mrs. 

Whitley Charles 
Columbia Broadcasting 
System, Inc. 

Condon, Mr. & Mrs. Earl S. 
Consolidated Western Steel 
Cook, Howard 
Coons, 

Mr. & Mrs. Arthur G. 
Cooper, 

Mr. & Mrs. Harry 
Cord, Mr. & Mrs. E. L 
Cosgrove & Company, Inc. 
Crosby, Mrs. McComb 
Crowell. 

Mr. & Mrs. Warren H. 
Currier, Mr. & Mrs. Edward 

Daingerfield, 

Mrs. Laurence H. 

Darco Industries, Inc. 
Davids, Mr. & Mrs. Mark 
deMille, Mrs. Cecil 
Denker, Mrs. Rose 
deRoulet, 

Mr. & Mrs. Henry 
Des Bail lets, 

Mr. & Mrs. Ernest J. 
Desser, Irwin, M. 

DeWitt, Miss Mary M. 
Disney, Mr. & Mrs. Roy 0. 
Disney, 

Mr. & Mrs. Walter E. 
Walt Disney Productions 
De Vail, 

Mr. & Mrs. Edward L. 
Clarence Dixon 
Cadillac Inc. 

Doheny, Mr & Mrs. Patrick 
Donnelly, 

Mr. & Mrs. Charles E. 
Dreyfuss, Mr. & Mrs. Henry 
Ducommun, 

Mr. & Mrs. Charles 
Dumbolton, Mr. & Mrs. Carl 
Dunas, Mr. & Mrs. J. C. 
Duque, Mr. & Mrs. Henry 
Durant, Dr. & Mrs. Will 
Dybvig, Roy E. 

Emett,, Mr. & Mrs. E. L. 
England, Mr. & Mrs. A. E. 

Max Factor & Co. 

Farmers & Merchants 
National Bank 
Fessenden, 

Mrs. Helen Mester 
Firestone, 

Mr. & Mrs. Leonard K. 
Fisher, Robert 
Fletcher Aviation 
The Fluor Corp., Ltd. 

Flyer, Dr. & Mrs. Harry 
Fowler, 

Dr. & Mrs. John D. 
Fraser, Dr. Robert C. 

Freed, 

Mr. & Mrs. Rudolph J. 
Freeman, Mrs. Harry 


Garber, 

Mr. & Mrs. Lyman A. 
Gatlin, Mr. & Mrs. Leo 
General Petroleum Corp. 
Ginsberg, Henry 
Gladding, McBean & Co. 
Graff, Mr. & Mrs. Seymour 
Green, Mr. & Mrs. Johnny 
Greene, Mrs. Burch E. 
Greengard, C. 

Griffin, 

Dr. & Mrs. Francis B. 
Griffith, 

Mr. & Mrs. John S. 

Haldeman, 

Mr. & Mrs. Harry 
Phil Hall Buick Company 
Hammerman, 

Mr. & Mrs. Joseph M. 
Hammond, Richard 
Harper, Mrs. Joseph 
Harrell, Mr. & Mrs. Robert 
Harrison, Mrs. Carol Howard 
Hart, Mrs. Dwight 
Havenstrite, Russell E. 
Hearst, Mr. & Mrs. David W. 
Heaver, Mr. & Mrs. Gordon 
Helms, 

Mr. & Mrs. Paul H., Jr. 
Henry, 

Mr. & Mrs. A. Ellwood 
Herman, Mr. & Mrs. Norman 
Hersholt, Mr. & Mrs. Jean 
Hill, Harry B. 

Hillman, 

Dr. & Mrs. Francis E. 
Hoffman, H. Leslie 
Hollywood Chamber 
of Commerce 
Hood, Frank 
Horton, 

Mr. & Mrs. Joseph C. 
Huber, John F. 

Huston, Mrs. A. C. 

Hutson, 

Mr. Mrs. Lester E. 

Imbrie, Miss Agnes 

Janss, Mrs. Edwin 
Jawetz, Charles Thomas 
Joerg, Mr. & Mrs. 0. B. 
Jorgensen, Earle M. 

Kahn, Edwin S. 

Kann, Mr. & Mrs. Eduard 
Kautz, Raymond L. 

Keck, Mrs. W. M., Jr. 

Kees, W. G. 

Kelley, 

Mr. & Mrs. R. Leslie 
Kendall, 

Dr. & Mrs. Raymond 
Killian, Donald W., Jr. 
Kindelberger, J. H. 
Kingsley, John B. 

Kinsey, Mr. & Mrs. G. E. 
Kline, Louis 

Knudsen, Mr. & Mrs. T. R. 
Knudsen, Dr. & Mrs. Vern 0. 
Koch. Robert 

Kranz, Mr. & Mrs. Frank G. 
KroII, Mr. & Mrs. H. David 

Las Angelinas, Inc. 
Laugharn, 

Mr. & Mrs. Hubert F. 
Layman, 

Mr. & Mrs. Lester C. 
Lear, Incorporated 


Lek deTachinville, 

Mr. & Mrs. Nico 
Leland, Mr. & Mrs. Albert 
Leopold, 

Mr. & Mrs. Harold A. 
Lockheed Aircraft 
Corporation 

Lockie, Mr. & Mrs. Howard 
Los Angeles Chamber 
of Commerce 
Los Angeles Examiner 
Los Angeles Times 
Luckman, 

Mr. & Mrs. Charles 
Lynch, 

Judge & Mrs. Allen T. 

- M - 

McCarthy, Neil S. 

McCone, 

Mr. & Mrs. John A. 
McKinnon, Mr. & Mrs. J. A. 
McLaughlin. Edward J. 
Machinists' Tool 
& Supply Co. 

Machris, M. A. 

I. Magnin & Co. 

Mahl, 

Mr. & Mrs. J. Thomas 
Manwarring, Thomas E. 
Mark VII, Ltd. 

Marks, 

Mr. & Mrs. Walter N. 
Marlett, D. L. 

Martin, 

Mr. & Mrs. George R. 
Matcham, 

Mr. & Mrs. Charles 
Maxwell, 

Dr. & Mrs. Morton 
Mayer, Louis B. 

M. C. A. 

Meeker, 

Mrs. Elizabeth Spence 
Meyler, 

Mr. & Mrs. Robert G. 
Miller, Kuhrts & Cox 
The Mirror and Daily News 
Monta, Rudolf 
Montgomery, 

Mr. & Mrs. Victor 
Moore, 

Countess Mary Young 
Moran, J. B. 

Wm. Morris Agency 
Mottl & Siteman 
Mount, Robert M. 
Muchnick, Morris 
Mudd, Mrs. Harvey S. 
Mudd, Seeley G., M. D. 
Muller Brothers 
Musicians Mutual 

Protective Assn., Local 47 
Musick, Mr. & Mrs. Elvon 
Mutual Savings & 

Loan Assn. 

Nason. Mr. & Mrs. Fred 
Norris-Thermador Corp. 
North American 
Aviation, Inc. 

Northrop Aircraft, Inc. 
Northwestern Mutual 
Life Insurance 

- 0 - 

O'Brien, 

Mrs. Frederick J. 
O'Brien, George J. 
O'Connor Lincoln 
Mercury Co. 

Otto K. Olesen Co. 
Olswanger, B. M. 
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O'Melveny & Myers 
Osherenko, 

Mr. & Mrs. Joe R. 

Pacific Employers 
Insurance Co. 

Pacific Outdoor 
Advertising 
Pacific Pumps, Inc. 

Page, James R. 

Paramount 

Pictures Corporation 
Patti No, Betty 
Pauley, 

Mr. & Mrs. Edwin W. 
Pauley, Mrs. Harold 
Payne, 

Mr. & Mrs. Kenneth M. 
Peck, 

Mr. & Mrs. C. L., Jr. 

Peer, Ralph 

Petree, Mr. & Mrs Neil 
Peyton, Robert C. 

Pike, Mr. & Mrs. John J. 
Ponty, 

Mr. & Mrs. Spiros G. 
Porter, Mrs. Howard 
Powell, Mr. & Mrs. Frank 
Powell, William 
Powloff, Mr. & Mrs. George 
Previn, Steve 
Prince, Haig Marquis 

Ramser, 

Mr. & Mrs. Harold C. 
Ravenscroft, W. J. 

Redfield Foundation 
Reeder, Mr. & Mrs. Leland 
Reynolds Metals Company 
Rheingold Brewing Co. 


Adams, Mrs. James P. 
Adams, Mrs. Thomas E. 
Aerojet-General Corp. 
Alexander, 

Mr. & Mrs. Ralph 
Allen, Victor 

Allied Record Mfg. Co., Inc 
American Potash & 

Chemical Corp. 

Anderson, Mrs. Richard B. 
Atwater, Mrs. Eugene 
Aull, Emily A. 

Austin, 

Mrs. Aubrey E., Sr. 

Baer, Curtis H. 

Baker, 

Dr. & Mrs. Francis J. 
Barnhart, Mrs. William 
Bateman Eichler & Company 
Beaver, Richard Scott 
Belden, Mrs. Robert 
Bilon, Linda 
Bine, Mrs. Florence 
Birnbaum, Mrs. Sylvain 
Blackburn, Mrs. R. R. 
Blanchard, C. L. 

Bonter, Mrs. Max 
Boyd, Robert F. 

Brill, Jerry 
Broderick, 

Mrs. James A. 

Kaspar Burgi Co. 

California Hospital 
Capital Research & 
Management Co. 
Carnation Company 
Carroll, William 
Carter, Mr. & Mrs. Leo A. 
Ceson, Ben R. 

Chenven, Mischa 


Richfield Oil Company 
Ricker, Mr. & Mrs. Eugene 
Robinson, Mrs. Harry 
Rosecrans, Mr. & Mrs. W. S 

Salvatori, Mr. & Mrs. Henry 
Sandler, David H. 

Santa Fe Railway 
Santa Monica 
Evening Outlook 
Schmidt, Mrs. Malcolm 
Schipilliti, 

Mr. & Mrs. Vincent 
Schneider, George G. 
Schwartzmann, 

Mr. & Mrs. D. H. 
Schweppe, 

Mrs Richard Jewett 
Sciaky, Mario 
Scudder, 

Mr. & Mrs. Eric 
Sears-Roebuck & Company 
Seaver, 

Mr. & Mrs. Frank R. 
Selcer, William J. 

Sesnon, Mr. & Mrs. 

William T„ Jr. 

Shell Oil Company 
Sherwood, B. B. 

Sidney, George 
Siegel, Mrs. Florin H. 
Sibert, 

Mr. & Mrs. Robert 
Simmons, Mrs. Thomas 
Siskin, Mr. & Mrs. Abe 
Smith, Mr. & Mrs. Lon V. 
Southern California 
Petroleum Corporation 
Southwestern 

Portland Cement Co. 


Sprague, 

Mr. & Mrs. Robert R. 
Wm. R. Staats Co. 

Standard Oil of California 
Standish, 

Mr. & Mrs. H. Selfridge 
Statham Laboratories, Inc. 
Stern, Mr. & Mrs. Harold M. 
Stinchfield, Mrs. Herbert C. 
Strub, Dr. & Mrs. Charles H. 
Sturdy, Mrs. Herbert F. 
Superior Oil Company 
Swedlow, Dave 
Swedlow Plastics Co. 

Talbot, Mr. & Mrs. Irvin 
Tasker, Homer G. 

Taylor, Reese H. 

Thau, Benjamin 
Thomas, Mr. & Mrs. 

William L., Jr. 

J. Walter Thompson Co. 
Thurmond, Charles D. 

Tide Water 

Associated Oil Co. 

Title Insurance and 
Trust Co. 

Toberman, Mr. & Mrs. C. E. 
Trippet, Mrs. Oscar A., Sr. 
Truyens, Mrs. Adelaide Rule 
Tuttle, Mr. & Mrs. Holmes 

Union Oil Company 
of California 
University of California 
at Los Angeles 
University of 

Southern California 
Univox Corporation 

Van Citters, Robert 


Van de Kamp, Walter 
Van Ronkel Company 
Van Wart, 

Dr. & Mrs. Roy McLean 
Viault, 

Mr. & Mrs. Clarence 
Viault, Mr. & Mrs. Frank 
Vincent, Dr. & Mrs. John 
Volk, Mr. & Mrs. Harry J. 

- W - 

Wadsworth, 

Mr. & Mrs. Guy, Jr. 
Walker, Kelley A 
Ward, Mr. & Mrs. Murray 
Warner, H. M. 

Watkins, Mr. & Mrs. Warren 
Wattles, Mrs. G. W. 

Webb, Jack 

Weingarten, Lawrence A. 
Weis, Arthur R. 

Weisman, 

Mr. & Mrs. Theodore 
Wembridge, Harry 
West, John K. 

Western Airlines 
Williams 

Mr. & Mrs. Howard 
Williams, Stanwood 
Wilson, Mr. & Mrs. Draver 
Wilson, Mr. & Mrs. Gwynn 
Winston, Miss Marguerite 
Witherspoon, 

Mr. & Mrs. William D. 
Witt, Mrs. A. H. 

Wong, Dr. & Mrs. Thomas A. 
Wood, Mr. & Mrs. Frank R. 
Wright, Mrs. Lloyd 

Yellow Cab Company 
Young, Mr. & Mrs. Robert 
Youngstown Steel Co. 
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Chilcott, Mr. & Mrs. E. R. 
Chlavin, Marshall S. 
Christensen, Walter P. 
Coldwell, Banker & Co. 
Coleman, 

Mr. & Mrs. Bernard S. 
Collins-Powell Co. 

Cook, Mr. & Mrs. George C. 
Cooper, Stuart F. 

Creamer & Woodward Inc. 

Daves, Mrs. Delmer 
Dean, Phillip A. 

Dedrick, Debby 
deLiden, Fred 
Dorstewitz, 

Mr. & Mrs. Robert 
Driscoll, Mrs. Albert N. 
Dryden, E. H. 

Earley, Mary K. 

Elm, Clayton 

Euterpe Opera Reading Club 
Evans, Hugh H. 

Farwell, 

Mr. & Mrs. Felix H. 
Finger, Mrs. Ray H. 

Finnell, Mrs. Jules B. 
Folkedal, Mrs. Tor 

Gary Steel Co. 

Gifts for Men 

Given, Mr. & Mrs. Samuel 

Grieb, George E. 

Gudzus, Wallace 
Guibert, 

Mr. & Mrs. George C. 

- H - 

Hailstone, Bruce 
Harbach, 

Mr. & Mrs. E. L. 

Harris, Mr. & Mrs. James 


Herbert, Mrs. Marianne L. 
Hermann, Jim 
Heywood, Margaret J. 
Hilmer, Herbert 
Hilpert, 

Mr. & Mrs. Fred S. 
Holbrook, Mr. & Mrs. 

W. Sumner, Jr. 
Hollywood State Bank 
Hollywood Studio Club 
Holt. James 

A. L. Hoover Lumber Co. 
Howes, Durward 
Hubby, R. Germain 
Huston, John 

Jackson, Dee E. 

Jardine, Mrs. Sinclair 
Jensen, Mrs. Henry L. 
Jones, V. J. 

Jones, Mr. & Mrs. Wendell 
Jung, Mrs. Albert H. 

Kelite Corporation 
Kesler, R. W. 

Kramer, Mrs. Mark 

Lair, Mr. & Mrs. J. B. 
Landreth, Charles 
Langmade, 

Mr. & Mrs. Roy L. 
Latham & Watkins 
Leh, Mr. & Mrs. Marc 
Lester. Mr. & Mrs. Conrad 
Levin, Dr. Boris B. 

Lewis, Martin 
Lingle, Thomas 
Ralph B. Lloyd 
Foundation 
Longren Aircraft Co. 
Lucas, John W. 

- M - 

The McCarthy Company 


McClure, Miss Beverly 
McConnell, Odell S. 
McCray, Thomas 
McCulloch, Mrs. Robert 
McGee, Mrs. William H. 
McPike, Mrs. G. V. 
McReynolds, 

Mr. & Mrs. James 
Mackey, J. R. 

Maddox, Roberta 
Mann, Miss Ruth 
Marshall, Mrs. Violet 
Martello, Bob 
Maxwell, 

Mr. & Mrs. Frank 0. 
Michael Alan 
Michaels, 

Mr. & Mrs. David S. 
Miller, 

Mr. & Mrs. G. Everett 
Minger, Mrs. Rudy E. 
Monterey Oil Company 
Moore, Mr. & Mrs. Richard 
Morearty, Charles B. 

Moss, Edith R. 

Nelson, R. A. 

Nyswander, Mr. & Mrs. B. F. 

Packard Bell Co. 

Pelletier, 

Mr. & Mrs. A. C. 

Perrin, Lee 
Peterson, Joseph L. 

Pierose Building 

Maintenance Co., Inc. 
Pine, Mr. & Mrs. Jack H. 
Quon, Mrs. Albert T. 

Radioplane Company 
Raff, Mrs. Robert 
Redman Van & Storage Co. 
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‘TfUaic "pon. /t(l t 7^c 'Pe&feCe 


"Man shall not live by bread alone." 

Among the vital things of the spirit contributing to the welfare of 
mankind is music. The Los Angeles County Music Commission, oper¬ 
ating under the supervision of the County Board of Supervisors, recog¬ 
nizes this important factor for the betterment of living. 


Founded in 1948, the Los Angeles County 
Music Commission has served in an advisory 
capacity to recommend to the Board of Super¬ 
visors the allocation of County funds for County 
music activities, for the enjoyment and educa¬ 
tional benefit of citizens in all areas of Los 
Angeles County. 


The Commission 


The fifteen members of the Los Angeles County Music Commission 
are the following: Mrs. Helen Phillips Cordell, president; Mrs. Eugene 
Singer, Vice-president; Mrs. Howard W. Coy, Secretary; Dr. Russell 
N. Squire, Dr. Paul Fisher, William H. Richardson, Mrs. Fay Allen, 
Mrs. Irving P. Austin, Eric Scudder, Webster M. Jessup, Mrs. Eileen 
Siedman, Mrs. George William Irving, William H. Hollenbeck 





BOARD OF SUPERVISORS 


HERBERT C. LEGG, Chairman 


BURTON W. CHACE 
JOHN ANSON FORD 


KENNETH HAHN 
ROGER W. JESSUP 
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Latest Release. 


... an exciting album of 
Latin rhythms featuring 
works by Ravel, Falla, 
Rossini, Abreu, Albeniz, 
Lecuona, Marquina. 

Conducted by Carmen 
Dragon and recorded in 
the incomparable High 
Fidelity of Full Dimen¬ 
sional Sound. 

Album P-8314 


cJLocje ()3oxl\ old ?rS cjCistincj 

(Continued from Page 69) 


Richardson, 

Dr. & Mrs. Gordon Lewis 
Rimmer, Mrs. Harry 
Ross, Emrys J. 

Saliba, Mr. & Mrs. Leon 
Santa Monica Auxiliary to 
the Women's Committee 
for the Los Angeles 
Philharmonic Orchestra 
— Senior and Junior 
Division 


Schwartz, Richard Otto 
Screen Televideo 
Productions 
Security First 
National Bank 
See, Mr. & Mrs. Laurance A. 
Siegel, Belle F. 

Silverman, Miss Edith 
Smith, Mr.& Mrs. Malcolm 
Stettler, Mr. & Mrs. Ray M. 
Stout, C. L. 


Sturdy, Mrs. Frederic 


Tanner Motor Livery, Ltd. 
Thorpe, Fred E. 

Tishler, Richard 
Town House 

Tracy. Mr. & Mrs. Spencer 
Von der Ahe, Bill 


- W - 

Walker, 

Mr. & Mrs. Irving M. 
Weber, Bernard 
Weisgerber, June 
West, Mrs. William N. 
Wetzel, Mrs. Harry H. 

H. F. Whittle 
Investment Co. 
Wilbur, Van Rensselar 
Wild Goose 

Wilson, Mrs. Guy C., Jr. 
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the Festival of the Americas by the following: Mr. Thomas R. Knudsen, the Richfield Oil Com¬ 
pany, Standard of California, Union Oil Company, I. Magnin, Bullock's, The Broadway Department 
Store, J. W. Robinson Company, The May Company, Barker Brothers, Stanley Medeiros, Millard 
Sheets, Robert Bolzer and Harold Jurgenson. 
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Season 1955 

ALFRED WALLENSTEIN, Music Director and Conductor 

JOHN BARNETT, Associate Conductor 


VIOLINS 

David Frisina 
Concertmaster 

Heimann Weinstine 
Asst. Concertmaster 

Alexander Savitsky 
Principal 

Thelma Beach 
George Benkert 
Juda Beresowky 
Dixie Blackstone 
Fred Broders 
Pasquale DeNubila 
Irving Geller 
Jack Gootkin 
Laurant Halleux 
William Heffernan 
David Holguin 
C. F. Hoose 
Emanuel Jablonski 
Albert Karmazyn 
George Kast 
Marjorie Knapp 
Mark Kramer 
Gerold Lewis 
Olga Mitana 
Manuel Newman 
Clarence R. Schubring 
Mischa Spiegel 
Albert Steinberg 
Glenn D. Swan 
Viola Wasterlain 

VIOLAS 

Sanford Schonbach 
Samuel Boghossian 
Sidney Fagatt 
Jan Hlinica 
Alex Karnbach 
Charles D. Lorton, Jr. 
Robert Ostrowsky 
George Serulnic 
Anita Stein 
Edward Tetzloff 
Clara Walden 

^Serving in U.S. Army 


CELLOS 

Robert La Marchina 
Henry J. Alberti 
Margaret Aue 
Naoum Benditzicy 
Edwin Geber 
Silvio Lavatelli 
Beverly Lebeck 
Phyllis Green Ross 
Karl Rossner 
Gdal Saleski 

BASSES 

Richard Kelley 
Jess Bourgeois 
Emilio DePalma 
Frank Granato 
Arni Heiderich 
*Henry Lewis 
Juan Ramos 
Edgar Roemheld 
Robert K. Stone 

harps 

Stanley Chaloupica 
Dorothy Remsen 

FLUTES 

George Drexler 
Burnett Atkinson 
Roland Moritz 
Roger Stevens 

piccolo 

Roger Stevens 

oboes 

Bert Gassman 
Joseph Fishman 
Vincent Schipilliti 
Dirk Van Emmerick 

ENGLISH HORN 

Vincent Schipilliti 

CLARINETS 

Kalman Bloch 
Merritt Buxbaum 
Antonio Raimondi 
Franklyn Stokes 


BASS CLARINET 

Merritt Buxbaum 

SAXOPHONE 

Merritt Buxbaum 

bassoons 

Frederick Moritz 
Joseph Mosbach 
Gerold Schon 
Adolph Weiss 

CONTRABASSOON 

Gerold Schon 

HORNS 

Sinclair Lott 
Sune Johnson 
Hyman Markowitz 
George Price 
Ralph S. Pyle 

trumpets 

Robert DiVall 
Robert Gotthoffer 
Norman Williams 

TROMBONES 

Robert Marsteller 
Charles K. Bovingdon 
Louis Castellucci 

TUBA 

Herbert Jenkel 

TYMPANI 

Charles L. White 

PERCUSSION 

Benjamin Podemski 
Ira Ginsberg 
Nat Leslie 
Lee Perrin 

CELESTA 

Alex Karnbach 

piano 

Shibley Boyes 

ORGAN 

Anita Priest 

librarian 

Carl Bowman 

PERSONNEL MGR. 

Lester Stevens 
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Go modern with a Gas kitchen custom-styled for you 


Choose from 6 famous makes of built-in Gas ranges 

Your kitchen can be designed for modern beauty—planned 
for convenience—and fashioned to suit you. Just choose new 
built-in Gas cooking units. 

And Gas offers you many exclusive cooking advantages. 
For instance: smokeless broiling. Smoke and spatter dis¬ 
appear in the live Gas flame. And because you broil with 
the door closed, your kitchen stays cool and clean. 

So remember, when you build or remodel, be sure to 
specify built-in Gas cooking units. When you buy, look 
for the quality home featuring them. 

SOUTHERN COUNTIES GAS COMPANY 
SOUTHERN CALIFORNIA GAS COMPANY 


G&c b 

gives you such 
modern automatic 
appliances 


Six makes: Caloric, Chambers, O’Keefe & Merritt, Rheem-Wedgewood, Roper and Western-Holly 















rtr 





MS/C 


and an 


open highway 

Swift paths 
to pleasure 


TENOR VIOLA DA GAMBA 
MADE BY PIETER ROMBOUTS 
AMSTERDAM 1708 

























